Road

By Jim Cartwright
Directed by John Tiffany
Press Highlights
Jerwood Theatre Downstairs, Royal Court
21 July 201¢ 9 September 2017
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‘Road’ by Jim Cartwright at Royal Court
Theatre, London

BY BLOUIN ARTINFO | APRIL 12, 2017

View Slideshow
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(Courtesy: Bench Theatre)
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Roval Court Theatre
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London, from July 21 through September 9, 2017.
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Associate Director John Tiffangdroitly offers a manifestation of the populaces of an anonymous

northern road in Eighties Britain. It reconnoiters the livelilad the folks in an underprivileged
working class area at the period of high redundantie action takes place over the course of one
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evening as the residents of the road prepare to go out, follows them at the club they go to and then
on home afterwardsA passionate, poetic and positive portrayal of working class life it is often
performed on a promenade, allowing the audience to follow the narrator (Scullery) along the road
and visit different sets and the different homes of the characters.

The show Wi be staged at Jerwood Theatre Downstairs, Royal Court Theatre, Sloane Square, London
SW1W 8AS, United Kingdom.

For details, visithttps://royalcourttheatre.com

Click on the slideshow for the sikepeek at the show.
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WHATSON STAGE
THEATRE NEWS

Casting announced for John Tiffany's
production of Road at the Royal Court

Jim Cartwright's debut play is set in Lancashire during Margaret Thatcher's
government

Will Longman « London, West End » 12 Jun 2017

Michelle Fairley, John Tiffany and Mark Hadfield
© Dan Wooller for WhatsOnStage

Casting has been announced forJim Cartwright 's play Road, which opens at the
Royal Court in July.

Directed by John Tiffany, the play is Cartwright's first and is about a group of people
who live on the same road in a working class area of Lancashire during Margaret
Thatcher's government.

It will star Michelle Fairley ( The Wild Duck, Donmar), Mark Hadfield ( The
Libertine ), Faye Marsay Black Mirror ) and Mike Noble (Game, Almeida) when it
opens on 28 July.

Joining them will be Shane Zaza, Liz White, June Watson, Dan Parr and Lemn
Sissay, who recently appeared at the theatre inThe Report.

The production runs from 21 July with designs by Chloe Lamford, lighting by Lee
Curran, sound design from Gareth Fry and movement by Jonathan Watkins.
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Road runs at the Royal Court from 28 July to 9 September, with previews from 21
July.
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ROYAL COURT'S ROAD
REVIVAL CAST ANNOUNCED

Reporter: Robin Johnson, first published Mon 12 Jun 2017 13:01

Casting has been announced for the Royal Court's revival of Jim
Cartwright's seminal drama Road, with Olivier Award winner John Tiffany
directing a company including Michelle Fairley and Lemn Sissay.

Harry Potter And The Cursed Child director John, former Game Of Thrones
star Michelle (as Helen/Marion/Brenda), and author and broadcaster Lemn
(Scullery) are joined in the exciting cast by Mark Hadfield (Brian/Jerry),
Faye Marsay (Louise/Clare), Mike Noble (Eddie/Skin-Lad), Dan Parr
(Brink), June Watson (Molly/Linda), Liz White (Carol/Valerie) and Shane
Zaza (Joey).
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society/company:  West End & Fringe
from: 21 Jul 2017 - 09 Sep 2017
venue: The Royal Court Theatre

ROYAL COURT THEATRE ANNOUNCES CAST FOR ROAD,
WRITTEN BY JIM CARTWRIGHT, DIRECTED BY JOHN
TIFFANY.

Michelle Fairley, Mark Hadfield, Faye Marsay, Mike Noble, Dan Parr
Lemn Sissay, June Watson, Liz White and Shane Zaza have been
cast i n Ji m Calhahging play Rdad shiclgopened at
the Royal Court in 1986. It is directed in a new production by Royal
Court Associate Director John Tiffany. Roadruns in the Royal Court
Jerwood Theatre Downstairs 21 July 20177 9 September 2017 with
press night on Friday 28 July at 7pm.

With design by Chloe Lamford, lighting by Lee Curran, sound by
Gareth Fry and movement by Jonathan Watkins.

Al feel |l i ke Engl anddomefbeadng
A Road, a wild night, a drunken tour guide, a journey to the gutter
and the stars and back.

AWhyoés the world so tough? Itéo:
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Jim Cartwrightoés seminal pl ay
an unnamed northern road in Eighties Britain.

ARoad is coming round us. 0

Road

By Jim Cartwright

Directed by John Tiffany

Jerwood Theatre Downstairs, Royal Court Theatre, Sloane Square,
London SW1W 8AS

Friday 21 Julyi Saturday 9 September 2017

Monday i Saturday 7.30pm

Thursday & Saturday matinees 2.30pm (from 3 August)
Captioned Performance 22 August 7.30pm

Press night: Friday 28 July 7.00pm

Audio Described Performance 2 September 2:30pm
Age Guidance 14+

Standard Tickets £12 - £45 (Mondays all seats £12 availalde from
9am online on the day of performance)

First Look Tickets** £12, £16, £25, £35

Concessions* £5 off top two prices (available in advance for
previews and all matinees)

Under 26s £15 (available across all performances for individual
bookers, Bands B and C only)

Access £15 (plus a companion at the same rate)

*ID required. All discounts subject to availability.

**Eirst Look Tickets

At the Royal Court no piece of work we premiere has ever been
seen before and the first few performances in front of an audi ence
are the final part of a long creative process that starts with the
playwright. We need the audi en:
have decided to open up the first three previews in a new way to
make this an integral part of the process. As a result we will be
inviting online feedback from audience members who attend First
Look performances with the artistic team that may influence the
final piece.
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Michelle Fairley, Mark Hadfield, Faye Marsay, Mike Noble, Dan Parr, Lemn
Sissay, June Watson, Liz White and Shane Zaza

Cartwright's influential play first opened at the Royal Court in 1986, and
follows the inhabitants of an unnamed northern road in Eighties Britain.

Highly controversial in its time, the show portrays their desperation amidst
a socially turbulent landscape, delving into their houses and personal lives
during the course of one particularly wild night.

The multi award-winning text has previously been adapted for TV and
broadcast by the BBC.

The show will feature design by Chloe Lamford, lighting by Lee Curran,
sound by Gareth Fry and movement by Jonathan Watkins.

Road runs in the Royal Court Jerwood Theatre Downstairs from 21 July
2017 to 9 September, with press night on Friday 28 July at 7pm.

You can book your tickets through the venue's website.
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About Us

ADMINJUNE 1220170

By Jim Cartwrig

Michelle Fairley Mark Hadfield Faye MarsayMike Noble Dan ParrLemn SissgyduneWatson Liz
White and Shane Zazhave been cast idim CartwrighQ &  ZThaNgthg playroadwhich
premiered at the Royal Court in 1986.

Directed in a new production by Royaburt Associate Directdohn Tiffany Roadruns in the Royal
Court Jerwood Theatre Downstairs from Rily 201¢ 9 September, 2017.

aL FSStf tA1S 9y3AflyRQa FT2NOAYy3a (GKS oNI Ay 2dzi YS
A Road, a wild night, a drunken tour guide, a journey to the gutter and the stars and back.
G2 KeéQa (KS ¢g2NIR a2 G2dAKK LGQa tA1S gFft1Ay3a KN

WAY /I NIgNRIKGQa aSYAylf Lilte IA@PSE SELINBaaiazy
Eighties Britain.

w2l R Aa O2YAy3 NRdzy R dza ®¢

Roadwill feature design by hloe Lamfordlighting byLee Curransound byGareth Fryand
movement byJonathanWatkins.

For more information, and to book tickets, pleagelick Here
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There Ought To Be Clowns

Monday, 12 June 2017
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OWhyodés the world so ttdnuug)hu’ghtmc”esatliihehW@lhkihregals.é
Michelle Fairley, Mark Hadfield, Faye Marsay, Mike Noble, Dan Parr, Lemn Sissay, June Watson, Liz
White and Shane Zaza have be e-ohangiagsplay Hoatwhich engir@llyr t wr i g h't

opened at the Royal Court in 1986. Roadis a seminal play gives expression to the inhabitants of an
unnamed northern road in Eighties Britain and most importantly fo r me, it is on the list.

Itis directed in a new production by Royal Court Associate Director John Tiffany, with design by Chloe
Lamford, lighting by Lee Curran, sound by Gareth Fry and movement by Jonathan Watkins.

Roadruns in the Royal Court Jerwood T heatre Downstairs 21 July 2017 89 September 2017.
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Road by Jim Cartwright
announce casting
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Michelle Fairley, Mark Hadfield, Faye Marsay, Mike Noble, Dan Parr, Lemn Sissay, June Watson, Liz
2KAGS FTYR {KIFyS %lIT Il KI@S -éahé§ing pl&Roadivhich gpenddat / | NI ¢
the Royal Court in 1986. It is directed in a new production by Royal Court Associate Director John

Tiffany.

Road runs in the Royal Court Jerwood Theatre Downstairs 21 July 9&ptember 2017 with
press night on Friday 28 July7gm.

With design by Chloe Lamford, lighting by Lee Curran, sound by Gareth Fry and movement by
Jonathan Watkins.
aL FSSt ftA1S 9y3AflyRQa FT2NOAY3A (GKS oNIAYy 2dzi YS

A Road, a wild night, a drunken tour guide, a journey to the gutter and the statsaakd
G2 KeQa (KS ¢g2NIR a2 G2dAKK LGQ&a tA1S gFft1Ay3a (KN
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Eighties Britain.
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Magazines Trade & Overseas

Client: Royal Court Company Yellow News
Source: The
Date: 15/06/2017

= .u o D u c T l «.e h Meimisciano, Kameri Fomes

Yool Farber wil mako nor Donmar Warchouse Producar: Thaatre Royal Stratfard East
directng debut with & varzon of Mauid
Hamowar's Knives in Hers, whizh was from
ALqust 17 to Cctober 7. F farme part of the
Lenden venue’s aitumn peograryme, which also
seoos Eliror Cook adapt The Lady from the
Bea, Lack's new version of Henrk 10se0's ey
Wil b3 drecied by Kwame Kwel-Armah and
will star Nikki Amuka-Bird,

Michelle Fairley, Faya Marsay and Mark
Hadfald wil ssar in Jim Cartwright's Boad at
London's Royal Court, They wil be joined by
Mice Noble, Den Par, Lemn Sissay, Jure Watson
Liz Wikite ard Shane Zaza, 1 runs frem July 21
10 Septermba 2, with press night on July 28,
Director: Joain Tilfany

Dosign: Chios Lamtad jzot). Lao Curan
Qightng), Gareth Fry (zound)

Mavsmant: Jonathan Walkns

Producer: Hoyal Cout

Chris Goode is to adept Derek Jarman's

cut fim Jubliee for the stage at the Royal
Exchange in Manchaster, The prod.ct on wil
s1ar cogna fm 351 membar Toyah Wilicox,
and cpens @ Navembar, it foms part of the
Royal Exchange's sutumn sasson, which

@50 Includes a ne peaductinn of Our House,
directed by Sarah Frankeom, and Guys and
Dolls - co-procuced with Takwwa Theatre
Cempary and leaturirg choography by Boy
Blaa Entertainment’s Kendrick H20 Sandy.
Shakespeare’s Globa In London has
sonowriced veeting o its production of

Much Ado About Nothing, which is a8t iny
ol tiangey Maxizo in 1910, The production
well run from July 14 to Cetober 15, wilh press
night on July 20.

Author: Willam Shakespeam

Dractor: Matthaw Dunatar

Cast: Beatriz Fomilly, Maithew Naedham,
Anys Chefolry, Marce o Cruz, Martn Marquesz,
Steve Joha Shepherd, Ewan Wardrop
Preducer: Shakeepoare's Gobe

Thastra Royal Steattord East in | andon has
anrounced an all-iraregender cast for the works
premiece of Sunmer in London, a piay akaws
dour young homaless men. Itwdl run from July B
10 July 29, with préss night ca Jusy 13

Author and director: Fikki Saace-Slar

Cast: Tigge" Blalze, Kimteriey Clar<e, Tyler
Luke Cutninghem. Emma Frankiand, Victora

IKANTAR, M08 Coverage Is reproduced under license from the NLA, CLA or other copyright owner. No further copying (nciuding the  +44 (0)20 7264 4700
printng of dightal cuttings) digital s under icense from e NLA,
hEpciwwe nia. co.uk (for A da.co.uk (for books and oter www.
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limel0ut

The top ten theatre openings this month

Our theatre critics pick the new theatre shows they think will wow London this month

London's theatre calendar is flooded with exciting new shbiws)amesand hotshot
directors, and there's no way anyone cartlsem all. Check out ouatest theatre revievfer
the full rundown, or shortcut to the list below for teriics' choice theatre shovepening in
London this month that you won't regret booking for.

Need somewhere to stay while you're taking in a show? Check dugdhbotels near the
West End

London's top ten new theatre shows

10

Touch

Theatre company DryWriteas had one enorrmmash: its cdounderPhoebe Waller

Bridge's outrageous monologuenedtelly hit 'Fleabag'. Now time for a look at how the
company fairs without her, in this tale of a single woman's wild sexual escapades (sounds
familiar) by Vicky Jaes, starring Amy Morgan.
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The Public
Administration
and Constitutional
Affairs Committee
takes oral evidence
on Whitehall’s
relationship with

Kids Company.

The Public Administration and Constitutional Affairs Committee
Takes Or al Evidence on Whitehall 6s Rel a

Yes, that really is the title. This new musical (yes, it really is a musical) is a verbatim piece
compiled from the titular transcripts into the 2015 parliamentary enquiry into what went
wrong with the ilkfated charity Kids Company, edited by Donmar boss Josie Rourke and
regularalystarring actor Hadley Fraser.

The Mentor

Ger man playwright Dani el Kehl mannds spiky co
one young wunderkind, one old crowho battle it out on questions of subjediytruth and

art. This version, translated by Christopher Hampton, is hitting the West End after hitting the

spot on its opening in Bath earlier this yeard stars Academy Awasdinner F Murray

Abraham.
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A Tale Of Two Cities

As the rich get richer and the poor get poorer, Dickens' Victorian novel about social
inequality feels as timely as ever. Or at least, that's what Regents Park Open Air Theatre are
banking on with Matthew Dunster's contemporary adaptation. Timothy She#ld&irect

this fresh take on 'A Tale of Two Cities'.

BUY TICKETSREAD MORE

Regent's Park Open Air Theatre , Regent's Park Friday July 7 2017 - Saturday
August 5 2017

6

Queen Anne

Helen Edmundson's history play for the RSC is a peek behind the immaculate furniture of
Queen Anne's reign. Romola Ganall play her conniving friend Sarah, Duchess of
Marlborough, in a look at how a close bond became distorted by power and ambition. And
Emma Cunniffe will take the role of the littlerown queen, coming to the throne in a country
on the brink of way.

It's a big month for the RSC, with it's Simon RusB8alhlestarring'The Tempesbpening at
the Barbican.

BUY TICKETSREAD MORE
Haymarket Theatre Royal , Soho Until Saturday September 30 2017
5
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Girl from the North Country

Acclaimed Irish playwright Conor McPherson is known for plays ke Weir' and "The
Seafarer’, which mix witty naturalism with a touch of dark magic. His |&&$from the

North Country' is a story of a lost family running a bleak guesthouse ireBsprera
Minnesota. Their wingwept misery will be soundtracked by classic songs from Bob Dylan.

BUY TICKETSREAD MORE
Old Vic , Southwark Monday July 10 2017 - Saturday October 7 2017
ADVERTISING

Road

It's rare for new writing powerhouse the Royal Court to revive a classic play. So this looks
prettypointed: a new production of Jim Cartwright's 'Road’, his seminal, humorous depiction
of a Lancashire town in the povesiricken '80s, which began life at the Court in 1986.

'Harry Potter and the Cursed Child' director John Tiffany helms the project.

READ MORE
Royal Court Theatre , Belgravia Friday July 21 2017 - Saturday September 9 2017
3
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Much Ado About Nothing

After his explosive gangland reimagining of '‘Cymbeline’, last year's 'Imogen’, what a treat to
see that Matthew Dunster is reimagining welled comedy '‘Much Ado About Nothing'.
Dunster's amped up the tension by relocating Beatrice and Benedick's sjgat®ig

Mexico, a country locked in revolution.

READ MORE
Shakespeare's Globe , South Bank Friday July 14 2017 - Sunday October 15 2017

Cat On a Hot Tin Roof

The West End never got to see hotshot Aussie director Benedict Andrews's brilliant 'Three
Sisters' or very goo@d Streetcar Named Desire'. But south London's hippest theatre goes
straight for the kill by producing Andrews's West End revival of Willian@¢ On a Hot Tin
Roof'. Sienna Miller, Jack O'Connell and Colm Meaney star in this drama about a Southern
family whose hidden truths threaten them all.

BUY TICKETSREAD MORE

Apollo Shaftesbury , Soho Thursday July 13 2017 - Saturday October 7 2017
ADVERTISING

1
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Mosquitoes

‘Chimericaplaywright Lucy Kirkwood is back at the NT with a new play about sisterhood
and tragedy, directed by NT boss Rufus Norris. A scientist working on the Large Hadron
Collideris thrown back in contact with her sister, who's living a somewhat less exddiny li
Luton. StarringOlivia Colman and Olivia Williams.
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Top ten theatre shows openings in July 2017

o 3RD juLY 2017
t} CONNOR CAMPBELL

A steady trickle of openings leads to a mid-summer stunner in the final week of July,

complete with some West End Tennessee Williams, a new play from Conor
McPherson, an appearance from national treasure Olivia Coleman and a rare revival
at the Royal Court.

Commi t t eNew Musical) at the Donmar Warehouse

The Public Administration and Constitutional Affairs Committee Takes Oral Evidence

onWh i t e Relatidnghip with Kids Company, to give the production its full title, is a
verbatim musical a | landontRead.NDanmar@h Josie Robutke at r e 6 s
and Hadley Fraser have adapted the transcript of the evidence session dealing with

the charity scandal, set to music by Tom Deering.

Commi tteeé (A Nisat th®iDsnmar dNajehouse from 24" June until

12" August 2017, with a press night on 3July. For further information or to book visit

here.
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L--" PRESENTS

[ ANEW MUSICAL ]

The Public Administration

and Constitutional Affairs Committee
takes oral evidence on Whitchall’s
relationship with Kids Company.
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The Mentor at the Vaudeville Theatre

Transferring from Theatre Royal Bath following a well-received run, Daniel
Ke h | maThenMestor stars Oscar winner F Murray Abrahams as Benjamin Rubin,
a Acantanker ous o loderseeing an eprandd caming lkeeady hotshot. h
The Mentor is at the Vaudeville Theatre from 24t June until 2" September 2017, with
a press night on 4t July. Book your tickets here.

For a chance to win a pair of tickets to The Mentor visit here.

4
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The Tempest at the Barbican

A tech-heavy Tempest arrives at the Barbican this month, with Bard behemoth Simon
Russell Beale slipping on the robes of Prospero. The RSC has worked with Andy
Ser ki s 0s | Swdigsiomtlzemproduction to create an island of digital magic.
The Tempest is at the Barbican from 30" June until 18" July 2017, with a press night
on 61" July. Book your tickets here.



http://ticketing.theupcoming.co.uk/tickets/the-mentor
http://www.theupcoming.co.uk/2017/06/23/competition-win-a-pair-of-tickets-to-see-homelands-f-murray-abraham-on-stage-in-the-mentor-at-the-vaudeville-theatre-this-summer/
http://ticketing.theupcoming.co.uk/tickets/the-tempest
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Photo: Topher McGrilli
Girl From the North Country at the Old Vic
A 20-piece company of actors and musicians i1 including Ron Cook, Ciaran Hinds,
Shirley Henderson and Arinze Kene 1 bring to life the Minnesota-set Girl From the
North Country, written and directed by Conor McPherson. Yet the most interesting part
of the pr oduc thame playwrght or stellar bast, bbtithgt it features the
music of Bob Dylan, green-lighted by the difficult legend himself.
Girl From the North Country is at the Old Vic from 8t July until 7t" October 2017, with
a press night on 26" July. Book your tickets here.

Queen Anne at the Theatre Royal Haymarket

Julydos othensR&IC i s He Qeween Aind, mbichcaneanto the
Theatre Royal Haymarket after a sell-out run at the smaller Swan Theatre in Stratford-
upon-Avon. The returning Emma Cunniffe is joined by Romola Garai, who replaces
Natascha McElhone as the monarc h6s ¢l ose advi ser Sar
Abrahami (Happy Days) directs.

Queen Anne is at the Theatre Royal Haymarket from 30t June until 30t September
2017, with a press night on 10"July. Book your tickets here.

y’

HELEN EDMUNDSON

NATALIE ABRAHAMI

13 WEEKS FROM 30 JUNE Q ‘

Cat on a Hot Tin Roof at the Apollo Theatre
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http://ticketing.theupcoming.co.uk/tickets/girl-from-the-north-country
http://ticketing.theupcoming.co.uk/tickets/queen-anne-rsc
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Bypassing the Young Vic altogether to head straight to the West End, Benedict

Andrews T who directed the Gillian Anderson-starring A Streetcar Named Desire for

the same theatrei has corralled Jack O6Connel |, Sienr
star i n Tennessee Williamsdés sweltering cl a
muster up some thematically appropriate weather.

Cat on a Hot Tin Roof is at the Apollo Theatre from 13™ July until 7t October 2017,

with a press night on 24t July. Book your tickets here.

The Young Vic and The Young Ones
present the Young Vic production of

CAT

ON A
HOT TIN
Helely

TENNESSEE WILLIAMS

A i A BENEDICT ANDREWS
Much Ado About NothingatSh a k e s p é&5dobee 6 s
Continuing Emma Riceds final (and still coni

Matthew Dunster directs a Mexican Revolution-set Much Ado About Nothing. If
previous productions under Rice are anything to go by then it is safe to assume there
will be plenty of grumbling purists among those delighted by the sight of new life being
pumped into the Bard.

Much Ado About Nothingis at S h a k e s p Elabe foinsl4™ July until 151 October

2017, with a press night on 20t July. For further information or to book visit here.

Mosquitoes at the National Theatre

Now this is exciting. A new play by Lucy Kir

ifthatés the Dorf man i n Jicabautea pairtoesisters amditee any d
Large Hadron Collider, starring Olivia Wil/I
sold out . Make sure to keep an eye on the NT&

minute ticket.
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http://ticketing.theupcoming.co.uk/tickets/cat-on-a-hot-tin-roof
http://www.shakespearesglobe.com/theatre/whats-on/globe-theatre/much-ado-about-nothing-2017
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Mosquitoes is at the National Theatre from 18t June until 28t September 2017, with
a press night on 25" July. For further information or to book visit here.

&N

-

MOSQUITOES

Nina at the Young Vic

A biopic-cum-gig-cum-political examination, Nina sees Josette Bushell-Mingo look at

the life of the divine Ms Simone, as well as her own career and the Black Lives Matter

movement. The Young Vic brings the play,aco-pr oducti on bet ween Li Ve
Theatre and Swedends Riksteatern, to its int
Nina is at the Young Vic from 19t June until 29t July 2017, with a press night on

21t July. For further information or to book visit here.

Road at the Royal Court Theatre

Revivals are so rare at the Royal Court that when the theatre does dust something off

itdés worth paying attention. Thi s Roadne t he
originally written in a Thatcher-b | i ght ed 1986. The playds ge:
remount, directed by Harry Potterd slohn Tiffany and starring Westeros regulars

Michelle Fairley and Faye Marsay.

Road is at the Royal Court Theatre from 21st July until 9t September 2017, with a

press night on 28t July. For further information or to book visit here.
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https://www.nationaltheatre.org.uk/shows/mosquitoes
https://www.youngvic.org/whats-on/nina
https://royalcourttheatre.com/whats-on/road/

Connor Campbell
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AnOther
03.07.17

AnOther

Brilliant Things To Do in July
—July 3,2017 —

Whether you're venturing abroad or becoming a tourist in your own city,
here are plenty of culiural happenings with which 10 while away the month
ahead

f v o X

Great Performances

This month is a dream for theatre lovers, with a host of brilliant new plays opening across the
capital.Mosquitoesthe new offering from celebrated playwright Lucy Kirkwood

(Chimericg, arrives at the National Theatre, starring Olivia Colman and Olivia Williams as

two sisters withiwo very different lives, who find themselves unexpectedly reunited in what

proves a searing examination of tragedy. For a dose of steamy Southern drama, look no
further than the new West End production of
dramaCatonaHotTinRoof st arring Sienna Miller and Jac
Royal Court presents revi v alRoagfdakly mmd@aus t wr i ¢
depiction of the inhabitants of an unnamed Lancashire road in 80s Britain. Make sure to catch

t hi s Mamlestdr biternation&estival currently in fullswing until July 16, and

promising a breathtaking array of new works across the arts,Gaiton Panic!a collage of

film, drama, live music and spoken word by Jane Horrocks, Nick Vivian and Wrangler, that

evokes the devastati Cotton Famine that befell Northern England in 186Auailable

Lighta revival of the mesmerising, 1983 dance
postwar American cultureodo: choreographer Luc
architect Frank Gay, who designed the set.
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https://www.nationaltheatre.org.uk/shows/mosquitoes
https://www.youngvic.org/whats-on/cat-on-a-hot-tin-roof
https://royalcourttheatre.com/whats-on/road/
http://mif.co.uk/mif17-events/
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The AList
03.07.17

THE A-LIST

Vanity Fair UK

@vanityfairuk

What to see at the
theatre this July

July 3, 2017
ART & CULTURE

GhYX @2dz tAaldSyAyaKE

GD22RX QOFdza8S L ¢lylefdadzy 8SwWHzllBRIz A dZAR2QOE I ¢ A &R ¥
dimly litstaged ! YR A0 Q& GNHzS® ¢KIGQ&RGI MBI NI JSEE AGOH dza
ali2NARSaE | NB (NYzS ¢

R £
@ ;

So begingVl_Y S & D leiesKglay® @ntil August 5which, set in the 60s, charhe Suf &

dramatic journeyfrom an ailing broadsheet to the brazenly influential tabloid Wot Won It, crammed

with TV and topless girls, sport, weather andtwséxings editor Larry Lamb decided people would

actuallywant to read. The first half, following the establishment of the revolutionary title, sees the

OFad FTNIYOGAOFfte ONIAYAG2NYVAY I Y2y3ad .dzyye [ KN
stacked assemblage of edthool wooden desks, and scatteririgeaves of paper over the floor.

PostA Y U SN £ 5 (GKS LX 20 Aa Y2NB [0dziS® t NPoAy3I [ Y
commerciality at the cost of all else, it agksarray of moral questionisall too familiar in the
current climata but, gracefully, goids beingoverly moralizing.

The cast of Ink at the Almeida
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http://alist.vanityfair.co.uk/november-theatre-13474/
https://almeida.co.uk/whats-on/ink/17-jun-2017-5-aug-2017
http://alist.vanityfair.co.uk/wp-content/uploads/2017/07/Ink.jpg
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Down at the National Theatr®ufus Norrids directingl dzO& Y A Nksp 2 2 RQa

play, Mosquitoeguntil Sepember 28). With a cast that includ&ivia Colmanthe plot pivots
around family and particle physics. A quick walk past WaterlooQth&/icare stagingsirl from the
North Country(until October 7)written and directed by awargvinningConor McPhersonSet in
Duluth, Minnesota, 1934, the spiraij story featuring a boxer and a bibkelling preachar is
artfully woven through with the music and lyrics of Bob Dylan.

Moving metaphorically some states South, and literally a few yards down the $tatha

Miller andWl O] h Qtartnyayadldptaiy 2 F ¢ Syy SaaSS 2-wiMnihgChtyma Qa t dz
a Hot Tin Rodfuntil October 7) at the/oungVic. Set on a plantation, where the bourbon flows

freely, it is a quintessential tragedy about lies and loneliness and patriarchy. A shuddering look at
KdzYly AazfliaAazys AdG o6la 2AEfAFYAaQa Fl @2dz2NAGS 2 7F

C2NJ a2YSUKAY3 Y2 NBuchadiNNGist Z8Fat tRe2SghQ Tiheatrd wihich, from the

creators of smashit, sexfilled, feminist sitconFleabag 02 dzf Ry Qi & entt&dNB 1T SA (3 S
around 33yearold Dee,wholives y | &Yl ff [2yR2y F&tl 40X YR KIFa |
shameless and searingly funny play about sernection and control.

Across town at th&oyal Coustdim/ | NIi ¢ Nanih&Ro&iEuntil September 9) is being reprised.

Set on the main drag of a small, anonymous town in Thatehet ancashire, it unfolds across a

series of vignettes lipping in and out of the lives of its subjects with a twist of desperation and

humour administered so skilfully that, when the shpremiered in 1987The Observaldeemed it

GOGKS Y240 AAIYAFAOFYG | yRt|BoNAThdmpdoh ySég 9y If AaK L

More like this:

The AList interview: Johnny Flynn

[ SYGNB {dF3ISY /I N¥SYy RSttt QhNATAOS

What to read right now: Summer 2017

Friends on Film: Daniel Radcliffe and Joshua McGuire

Follow Vanity Fair UK @rwitter and Instagram

Credits: Charlie Grallarc Brenner
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https://www.nationaltheatre.org.uk/shows/mosquitoes-whats-on-listing
http://alist.vanityfair.co.uk/friends-on-film-daniel-radcliffe-and-joshua-maguire-15748/
https://www.oldvictheatre.com/whats-on/2017/girl-north-country-3
https://www.oldvictheatre.com/whats-on/2017/girl-north-country-3
https://www.youngvic.org/whats-on/cat-on-a-hot-tin-roof
https://www.youngvic.org/whats-on/cat-on-a-hot-tin-roof
http://alist.vanityfair.co.uk/october-theatre-12521/
http://www.sohotheatre.com/whats-on/touch/
http://alist.vanityfair.co.uk/the-royal-court-10096/
https://royalcourttheatre.com/whats-on/road/
https://twitter.com/isobelvthompson
http://alist.vanityfair.co.uk/the-a-list-interview-johnny-flynn-16307/
http://alist.vanityfair.co.uk/centre-stage-carmen-dellorefice-14211/
http://alist.vanityfair.co.uk/what-to-read-right-now-summer-2017-17337/
http://alist.vanityfair.co.uk/friends-on-film-daniel-radcliffe-and-joshua-maguire-15748/
https://twitter.com/VanityFairUK
https://www.instagram.com/vanityfairuk/
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The Guardian
Catherine Love
21.07.17

‘An extraordinary piece of work': Jane
Horrocks on the return of Road, an anti-
austerity battle cry

Jim Cartwright’s brutal, beautiful play railed against the breakdown of society in
Thatcher’s Britain. The original cast, and stars of the revival, explain why it speaks
to us more powerfully than ever

2
Catherine Love

Street-fighters ... the BBC adaptation of Road, with Jane Horrocks as Louise on the right. Photograph: BBC

Dy3Ift I yRQa ONMHzSt ¢ al @a 9 RARGfisst paribrm&dat e RoyaNJowrtNRA 3 K (i Q
AY Mpycd® /I NISNRAIKIQE LIRGSNFdzA ayl LAK2G 2F y2NIK
9y 3t YyRE ¢6KSNB 220a FyR K2LS |NB a0l NDSo® a¢KSNB
Three decades on, in another era of welfaresgRioadfeels chillingly resonant. Rereading the play,

director John Tiffanyvas struck by how the sort of workirtdass lives depicted by Cartwright have
OKIy3aSR T2NJ iKSAdZBENRSPo Ao RBEGSY AaTHKYE | LI I OS ¢
g2NBESS o0dzi GKS®& KI@S3¢ KS aleégad a¢KS NRAROK KI @S =
When Lancashirborn Cartwright wrote the play, in the mitB80s, he was among the swelling

numbers of tle unemployed and had witnessed firsthand the sort of lives R@adportrays. It

began as a series of scraps: scenes and characters without a structure. The Royal Court saw potential
in those fragments and commissioned Cartwright, who was an actor gtaimg to write a full play.

The play flits in and out of the lives of the residents of one street, stitching together a series of
AYGAYFGS a0SySa |yR Y2y2ft23dzSad aL ¢l ayQid adaNS
Neil Dudgeon, who appeNBE R Ay G KS 2NARIAYFE LINRPRAZOGAZ2Y D a9@S
A0NIy3aSte oNAGGSYyd LGQA LIRSUNE |a alLISSOKdE
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https://www.theguardian.com/stage/john-tiffany

\ k

s B P R e (D)
al OKAyYy3 GKS OoONMXzilf oSlhdzie 2F GKS RAIFE23dz2S g1 &
audiences on a journey around tigeatre! LJAGF ANR 0 GKS w2elf [/ 2d2NI P &
characters are talking directly to the audience, you have to actually look them in the eye and engage
GKSYZ¢ KS NBYSYo S N@awbduldtdkpaek. Wiaich §as A bit Qvéird inil $e got

dzZASR G2 Al® 2SANRI odzi S@SylidzZZftfte GKNRfftAYyIoE

[ SaftSe {KINW ¢ta faz2 Ay (GKS 2NRIAYLIE OFad FyR F
creative gameOK | Y ASNJ F2NJ F £ £ 2 F &dzalézd O KFSI SAND &Y 2t @ A/ y23dzNJi2Q5ay 2
stage,Roadwas also made into a film for the BBC by director Alan Clarke in 1987, helping to launch

the careers of young actors including Sharp, DudgeonJandHorrocks for whom Cartwright later

wrote The Rise and Fall of Little Voice

GL Rohdp G (GKS w2elf /2dNIL ! LlAGFANBR 6KSy Al 61 & FAN
'y SEGNI2NRAYLEFNE LASOS 2F ¢ 2ddscedl grRotiondand i KAy 3 L QF
YSY2NI 6f Sdé¢ {KS g+ a LI NIAOdzZ I NY¥ & AadNuHzO1 o0& G(KS 71
GENB | [AGGES ¢SYyRSNYySaaég Aa LXIF@SR FTNBY adl NI
NEO2NR gl a LI I &SRdE

In the film version tk camera replaces narrator character Scullery as the storyteller. Shot entirely on
Steadicang2 Y S 2 F / f I NJ S Q& the flivanipwes vith tBe cKarattdrsywholiyaik as

GKSe@ RSEAGSNI a2t At 21jdA S&ad & ¢ K ScofstaritlyrestiegsRustiikeS I dzR A
Ay GKS GKSIFGNBzZé¢ aleéa 5dzRIS2yd | 2 NNBupprity FSSt a (4 F
NEFfAAYZ A& aadlNySNI YR YdzOK Y2NB oNHzilf GKIy
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https://www.theguardian.com/stage/theatre
https://www.theguardian.com/culture/jane-horrocks

eing unravelled' ... Pontypridd in Wales during the
e o o 2 = ~ U
Sipa Press / Rex =

CATFIryeQa ySg LINRPRdAzOGA 2¢/NM 1S (KKES wiite & Qi 2KANZIG 2 MEBY 3
NEAYFIAYAYI Roatht & LAl 0 DaRdE diaS R 2ax aodzi AdQa
This revival is abandoning the now familiar promenade form, but it still bridges the usual gap

between performed | YR | dZRASYy OS® / Kt 2S [ YF2NRQa RSaAdy 7
the stage with the audience, allowing the cast to get in among the spectators.

The play has particular significance for Tiffany, who first read it while at sixth form ciollege

| ZRRSNBAFTAStER® aLi o0fSg Y& YAYRI¢é KS aread alL
Y& RAFfSOGX Y& I00Syis GKIFIG 6SNB Ifaz2z LRSGAO |
of the play, lyricism is flecked with grit. GamA I K G Qa OKIF NI OGSNm Gt 1 | 62dl]
GKNRdAK YSFd Ay KAIK KSStaéd 2NJ dagAYRomdarda Ay |

Gt A1S 2LSYy az2NBa¢ o

CKS L FedQa adNHzOGdzZNBz (2253 &dzo @ SilyaftifidaNdh € A F NJ F2 N
LX | OS¢ SELXIFAya ¢AFFLyeod aLiGQa NBFfte& Oflaarllt
FYyR 32Sa 2y (G2 adzyNAaSd® |1 2SOSNE GKSNBQA a2YSOKA
LGQa fA1S | ¢yallayerdavtoaiofedch @hérythedelives that we engage with and

f221 Ayd2o¢

Talking to Tiffany in the aftermath of the surprise general electionresilt. G KAy 1 Ad A& |y
NEI Ot A2y | 3tandthedire at Gr@nief Taivel, @anwation inevitably veers into
LREAGAOCADP GLBRAE:( Bf eAYCAFENQPE PAGK2dzZAK KA & LINE Rz
GAYS FyR LXIFOS 27F [/ I NI g NRX 3 KdapcontextOflistelityyfoodl i | f 42 3
banks and housing ci$s

¢K2a$S 1LIS2LX S INB LR2NBN) y263¢ alea ¢CATTFLYye&s atby
a0UNHzOGdzNBE 2F OAGAO tAFTS |a ¢S | Roaadgsays Dutigeonhis/ S 2 F
|
C

Q-

GKFG aAl aK2ga 2 NRlasslehsddicsS NBG NRI YA Y[ B ag AINISAYY R y (0 2
SPSy Y2NB a2 (GKIYy 6KSy GKS LIXIl& gla gNAGISYZ A
working-class life.

G¢KS AySldzrtAde yR K2LIStSaaySaa 2F (GKSy Aa Fd f
think the strength and humour of the characters is as beautiful and funny and moving now as it was
IKSy o¢

L GKAY|l GKS LXFre KIR adzOK AYLI OG o0SOldzaS 2F Al
FIAINBSaAY G¢KSNB 41 a | aswystarved 6 Heath, that Sxyggrewddibkings | & 0

7~ TS



IN\ 1M\ L

Odzii 2FF3X YR WAYQa LX & g & Indehping ahdrgraddstanding, L G Qa A
heartbreaking in its cry for dignity and justice to be restored to the old powerhouses of the UK. It

was ahugely political play in a brand new form. Jim left behind rhetoric and polemic and quietly

RSt AGSNBR | olFGdftS ONEBZ | a20 TFT2NJ GKS FT2NBH23G§Syd

Shane Zaza and John Tiffany during rehearsals ."’?] ( -y\ (’r;)ﬁ)

That battle cry has become a modern classic, regularly taught in schools and performed around the
world. Roadhad its New York premiere in 1988, in a production at La Mama starring Kevin Bacon
and Joan Cusackhough theNew York Timesuggested that som&ing was lost in the journey

across the Atlantic. In 1995, the play came home to the rartist with a production at the Royal
Exchange theatre in Manchester featuring Matthew Dunster. This new production, though, is the
first major London revival since$h LJ I @ Qa w2&él f / 2dz2NII RSo6dzi &

5SaLIAGS GKS {t2FyS {ljdzZzr NB t20F0GA2Y3 ¢CAFTFILYye gl yi
GKS AYLI OO GKS LXIFe& YIRS 2y KAY | yRgceraibfa2 ¢ y 2 NI K
lot of actors and directors ko are from the northg as a fundamental moment in their journey into

GKSFONBzZ¢ KS aleéeao aLGQa GFf1SR 2F gA0GK adzOK T2y
Sharp describes the writing ®adA y Mdpyc Fa aly dz2NHSyid NBaLRyasS G2
unravelled and reimagy SR dzy RSNJ 2dzNJ y2adSaé¢d a2NB (GKIy on &St
GLOGQA y2adlf3IA0 6KAES 0SAYy3 LINRBLKSGAOZ¢ aleéea ¢AT
and anticipates the widening gap between rich and poor. His product®mhpbpes, will demonstrate

how relevantc politically and artisticallg RoadNB Y Ayada® aLGQ&a Fy20iKSNI OKIyO
FyR (G2 &4SS AdGa LIIFOS Ay GKSFONB KAAG2NRBI YR K2¢

1 Roadopens at the Royal Court, London SW1W, odl{.royalcourttheatre.com
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http://www.nytimes.com/1988/07/29/theater/review-theater-a-road-to-lives-that-go-nowhere.html
https://royalcourttheatre.com/whats-on/road/
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Lemn Sissay Blog
21.07.17

“This is our Road”

Fosted on July 21, 2017 by Lemn Sissay

4
RO @UR S a—
. =
From a distance | 6ve rierstipeavaytapadtrasgecsagrieat! | of ac
teacher but | h a d n 6 tethic. & lly day ferdhe pabtéive weelse r  wor k
between 10am and 6pm, (and from 10amto 10pmon some days) | 6ve been

rehearsing ROAD by Jim Cartwrightat The Royal Court Theatre. The director is Olivier

award winning JohnTiffany. The movement director is Jonathanatkins, The Artistic

director of The Royal Court Theatre is Vicky FeatherstoneHere we all are. Theensembe

cast:Michelle Fairley, Mark Hadfield, Faye Marsay, Mike Noble, Dan Parr, Lemn Sissay,

June Watson, Liz White and Shane Zaza.

Tonight is the first preview. There are previews each night until press night on

28 July. The play will be on each night until Mid September. Road is the story of one

night on one road in a small Lancashire town in the mid nineteen eighties. That is exactly

when | l' ived there. Il didnét fit in then and |
Theatre is full of misfits: Outsiders looking in. Insiders looking out. Acting is self centred

and selfless in equal measure. | sndét lalwouwlrdmét want to be anyw
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https://royalcourttheatre.com/whats-on/road/
https://www.harrypottertheplay.com/uk/creative/john-tiffany/
http://www.jonathan-watkins.com/about/
https://royalcourttheatre.com/cast/vicky-featherstone/
http://www.officiallondontheatre.co.uk/news/latest-news/article/item395415/royal-courts-road-revival-cast-announced/
http://www.officiallondontheatre.co.uk/news/latest-news/article/item395415/royal-courts-road-revival-cast-announced/

My character in ROAD is Scullery. He was played famously by lan Dury. But lan Dury |
am not. Edward Tudor Pole also played the part. Edward Tudor Pole | am not.
is full of people | grewup with. Their children whereinthe c hi | dr end s
me. For atime thiswasmyworld. Pic above. It is an honour to revist through the poetic
political and deeply personal writing of Jim Cartwright. The actors have been nurturing
wander eldamioving. | t hei r |

to me in the way lionswouldtoa cat whood
am loving them. | am loving this.

ROAD
homes wi't

Therebds a | ot of ot her s tlubfdeewseriesnog BBCiRadion t he b

four which was commissioned yesterday. Some exciting
presented with Naomi Wilkinson. Ther e 6 s . a

TV stuff for Ten Pieces
public art

Saturday. Ther eds a concerto coming up at
called Spark Catchers. | received my paperback from Canongate Books through the

post today.

poem goi |
The Pr oms



https://www.theguardian.com/stage/2010/jun/20/emma-rice-ian-dury-road

A painting yours truly on display at The National Portrait gallery is advertised in tube
stations in Londone..

The other day | did a Letters Live with some incredible actors including Amanda
Babbington, Alan Carr, NickMoran, Zawe Ashton, John Simms and more. Seeyou next
time.
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Languagek Culture
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language&culture

Jim Cartwright: a theatrical road less travelled

Cast of 2017 Royal Court Theatre production of Road by Jim Cartwright (image credit: Sarah Weal)

Tonight 21 July), the2 &8 £  / 2 dzNJiQa WSNB22R ¢ KSI (i Ndeghgits y a i I A N
NEOGAGEE 2F WA Road Thisldrodudtiors dirécted hiohif Tiff@nand starring the

actor, writer andChancellor of the University of Manchester Lemn Sissames three decades after

its world premiéreat the same theatre.

WhenRoadfirst graced the stage in 1986, British theatre discovered in Cartwright a distinctive and
GAGLE ySg @2A0Sd | Aa F002dzyi 2F | -adusidhly Se € 2y 3
wasteland on a Friday night contrasted $aidly with the work of prominent Oxbridgeducated

playwrights. Led by Scullery, a boozy and piratical master of cerem&uaddepicts a weekly

NAGdzZr £ 2F AYSONARIFGSR SaOlFLIAAYSE RSALISNFGS F aLA NI
class.

The ppularity ofRoad as well as its resonances with subsequent generational hardships, has
persisted. Indeed, in poll organized by the National Theatiewas voed the 36th best play of the
20th century.
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https://royalcourttheatre.com/whats-on/road/
https://royalcourttheatre.com/whats-on/road/
https://royalcourttheatre.com/cast/john-tiffany/
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https://www.theguardian.com/stage/2010/jun/20/emma-rice-ian-dury-road
http://oughttobeclowns.blogspot.co.uk/p/the-one-hundred-plays-in-nt2000.html
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In 1995, Cartwright made his directorial debut by staging a revivabefl i al Vv OKS & i SNDa w:
Exchange Theatr®uring rehearsals for that pdoction, Language and Culture-faunderDr

Stephen Gregsoimterviewed the playwrighturned-director for the magazin@laysinternational

Extracts from the article are reproduced below:

I RANRdd 2 ND &
¢2 Llzi AG YAfREE@I WAY /IFNISgNRIKG A& Fy SyA3IYFd 6

KFEgSy Qi 320 + YHaar@gs @200 o dz ver\dires tolb@politichlyér 6 St ¢ N
should that be culturally2 A y 02 NNB Ol ® ¢ a eEV¥Br2eIN@ & yIFf dzSy 0SS A a
reference.Confessions of a Window Cleaked | NBFSNBy OSodé b2id SEI Odteé (

of Establishmenplaywrights.

Born and educated iRarnworth, near Manchest& / | NI ¢ NA 3K Qa GKSFGNROFTE
fostered by theWelfare Stat® & L ¢ I &0t aga2 NJGMBEBEMuKEFot i@tb. &liked all

the things that lads like, | suppose. We had a good drama teacher at school and | did some acting. It
SEOAGSR (KS KStft 2dzi 2F YhAE pushéd hifnlinko ardinitiél lcaiedréas 9 y 2 dz=
I 2200AYy3 FOG2NY» aL o6& | LINRPFSaarAzylfIX RFENIAYy3:
know theRoyal Court existed and that was the plécesend new writing €

His playwriting career began when, egged on by friends, he posted an amorphous collection of
scenest@loane Squa® d L QR R2yS o6Ada 27F ¢ NRKMy 36 Sdei> N&BG 4
SOSYy I AONARLII® . AGa 2F a0SySaod ! yR (KRoad f A1 SR A
which premiered at théroyal Court Theatre U@stsin 1986 and subsequently transferred to the

main stage. Cartwright easily enjoytite most impressive debut for a playwright singhn

Osborne and.ookBack in AngeB0 years previously.

Ly SOSNE aSyaSs /IFNIgNRIKG A& . NAGAAK (GKSIGNBQa
that punkchallenged the music industry, Cartwright has thknoout all convention on what
O2yaidAaiddziSa | LA FE@gNARIAKIDP dal 26 YIye 3IASyAadzasSa KI ¢
GLQY 2dzad R2Ay3 Y& 2¢y GKAY3 YR LQ@S -chgsi Y& (272
artists. Somebody said when pucé&me out, you just learned three chords and started a band. So,

R2Yy Qi 62NNE GKIFG WgNRGAY3I fFYyRQ Ada 2@0SNJ GKSNB |y
GAOUK LI aaArazyed ¢KFGQa Iff GKIFEG YIG3GdSNE®DE

Almost 10 years now as a professional writer, hedt®an enviable CV: numerous commissions

(including from theNational Theatreand critical acclaim for the international productions of his

plays. There has even been a runRmwadwaywith Steppenwolf Theatre Compa@d & G @Ay 3 2 F
Rise and Fall of Little \de> | € 0 SA G F2NJ yAYyS LISNF2NXIyOSad a¢KS
gSNB 3I2Ay3a G2 R2 GKS OtSIyAay3d tlRé ySEGZE KS 6 NE

.dzi /P NIGNRIKG A& Ffaz2 | LINIF3IYFGAade LG gl a G2
craft, under the auspices ofndrew Hayfirst at theBolton Octagorand then at theBristol Old Vic

Now Cartwright makes his own directorial debutwith- v OK S 3 1 SND& w2 &lnf 9EOKI y 3
doing so he revisits his first play.

Roaddepicts the events of a single night on an almost derelict street in an

unidentified Lancashiréi 2 6y @ { Odzf t SNE X GKS LX F2Qa YIFadSNI 2F O
out of various incidents in this slice of Northern workalgss life. Each of the inhabitant has a

profound experience to relate: stories of survival in an industrial wasteland and betrayal by an

uncaring government.

7~ TS


http://collections.vam.ac.uk/item/O1194079/poster/
http://collections.vam.ac.uk/item/O1194079/poster/
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http://www.playsinternational.org.uk/home-page
http://www.elvis.com/
https://www.brucelee.com/
https://en.wikipedia.org/wiki/Confessions_of_a_Window_Cleaner
https://en.wikipedia.org/wiki/The_Establishment
https://en.wikipedia.org/wiki/Farnworth
http://www.bbc.co.uk/schools/gcsebitesize/history/mwh/britain/welfarestaterev1.shtml
https://www.soultracks.com/70s-songs
https://royalcourttheatre.com/playwriting/
https://en.wikipedia.org/wiki/Sloane_Square
https://royalcourttheatre.com/conferences/jerwood-theatre-upstairs/
https://www.theguardian.com/stage/2015/mar/30/how-look-back-in-anger-john-osborne
https://www.theguardian.com/stage/2015/mar/30/how-look-back-in-anger-john-osborne
http://news.bbc.co.uk/1/hi/entertainment/2601493.stm
https://www.nationaltheatre.org.uk/
https://www.nytimes.com/reviews/theater/broadway
https://www.steppenwolf.org/
http://www.samuelfrench.co.uk/p/1670/rise-and-fall-of-little-voice-the
http://www.samuelfrench.co.uk/p/1670/rise-and-fall-of-little-voice-the
http://www.imdb.com/name/nm1016595/resume?ref_=nm_ov_res
https://octagonbolton.co.uk/
http://www.bristololdvic.org.uk/
https://www.royalexchange.co.uk/
http://www.visitlancashire.com/

KSGAO lo2dzi /FNIgNRIKGIQA [ |
I F2YBhk yAZT ¥ & @B2 ded B & T & N &z A

CKSNBE Aa y20KAy3a aeyld
LRAYG 2F NBFSNBYyOSd2dlL
the play is a piece afocial anthropolog a L R2y QG YIF 1S € AGusanBaly2(iSa oK

GKFIGd LG Ydzad oS 2dzad ¢KFiQa AYyaARSI gKSNBE L 0O2)

Nor is this strongly evocative portrayal of an urban communityarthern Englan@n overt critique

of the Thatcher administratio® &a LG @1 & oNARGGSY Ay GKS wmdpyna o dz
0SAy3aodé ¢KS LébthepoetrytiaiiCatwRght3ecagmides in the dialect and
fIryRaOFLIS 2F [FyOFaKANB® aLiQa | GNIXRAGAZ2Y 2F [
GLGQa& 0 Sdddiskimdrbobandvki® terraces and cobblgs ' It &> yR | ff d . dz
a2YSOUKAY3I FGGNI OGABS Fo2dzi GKFG fFyRaOF LIS ®é

That saidRoaddoes not indulge ipernicious nostalgia: a spurious romance that transforms former

factory hellholes into sanitized working museums. Cartwright, then, is not in the business of peddling

[ FyOFraKANBE adSNB2deLlSad aL R2y Qi Y Shdyookiptheld A G Qa
b2NIKSNY LIS2LXS SIiGAy3a OKALI odzidASazé KS | 4aSNI3
An atmosphere of intimidating disquiet pervades the play, a reminder of the horrors of the past, the

squalor of the present and the hopelessness of the futlires a rollercoaster ride of emotions, as

/NI gNRIKG YI1Sa Of St Nloldohtdiyoui RS AIZy RI QlalG 32 & K INJIG @
going to be uncomfortable, on the edge

In essence, howeveRoadis a genuine attempt to create a Lancashire night out for a theatre

I dZRASYOSd 4¢KSasS tAGGES O2YYdzyAlASasr (KSe@QNB 2 ¥
usually a good few years behind. So, you get more charactérki® a S LJdzoa | YR RAa 02 & d
¢tKS b2NIKSNY &a20Alf @SydzSa GKIG FSFGAzZNE Ay [ | NI¢
mood he is anxious to convey. This affirms the view Rw@adis overtly a celebration of human

endurance. Indeed, Cartwright is partiatly riled by the extent to which certain critics have labelled

GKS L& a INAYDP GLF &2dz 02YS (2 asSS GKA&A LI &3
AyiSyaAazy (2 RStEAGSNI I oftSF]1 NBLINDaAStgrsimighth 2y 2 F |
be in the gutter. But, like the old saying,K S8 ONBE 221 Ay 3 i (GKSpeadl NB |y

Roadby Jim Cartwrightrung § (G KS w2elf / 2dz2NIQad WSNB22R ¢ KSI NB
2017. Tickets can be booked via thisk.
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http://www.british60scinema.net/
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http://www.dictionary.com/browse/hold-onto-your-hat
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THE STAGE

SINCE 12280

Best theatre shows: our critics’ picks (July 25)

A Y

Michelle Foirley in rehearsol for Road. Photo: Johan Persson

Natasha Tripney
52y Qi aAaa

Roadc¢ Royal CourtLondon

alAOKStftS w/ riStey {dGINlQ CFANISe FyR [SYy {Aaal
/' T NI GNRIKGQA AYRAOGYSYld 2F ¢KIGOKSNRAY [2YR2YyQa

for Harry Potter and the Cursed Chittirects the production which opens on July 28.

Also worth seeing

Simon Phillips and cast of North by Northwest in rehearsals Photo: Nobby

Clark

Mosquitoes¢ National Theatre, London
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The magnificent Olivia Colman stars in Mosquitoes, the new play from Lucy Kirkwood, a tale of two
sisters and thé.arge Hadron Collider. Following her delicately dystopian theseler,The Children
Mosquitoes is directed by Rufus Norris and opens in the Dorfman on July 25.

North by Northwest¢ Theatre Royal, Bath

Screenrto-stage adaptations can be pretty tt-miss. For every fizdgur-man take on The 38teps

or Kneehigh's Brief Encounter, there are a lot of clunkers. First seen in Melbourne, Theatre Royal
FOKQA AGF3IAYT 2F I AGOKO201 Qa mpp d Fihefordy b2 NI K 0 @
G2YLFYy & NRUGSNI letige DigeastrBaiurey Briatdn tivatton in the Cary Grant

role, it opens on July 31.

Just to Get Married; Finborough Theatre, London

tfF@gNAIKG YR &adzZFFNF3ISGAES /A0St e@ | FYAtGz2yQa LI |
¢ KS CA Y deRinPisddifiekt€l®y Melissa Dunne and opens on July 28.

Festival of the week
Orange Tree Theatre Directors Festival

¢tKA&a @SFNRa akKz2g OFasS 2F ¢g2N] o0& e2dzy3d RANBOG2NE
work directed by students from thgil dz3dzNJ f &SI NJ 2F GKS hNIy3aS ¢NBS

''YAGSNBERAGEQAE a! AY ¢KSFGONB S5ANBOGAYy3Id tflea TSI
¢SYLISaaQa 2FraidSR YR Al NYHzya dzyGAf WdzZ & Hpo

Mark Shenton

Don't Miss

Tim Ford at The Dreaming rehearsalsot®: Pamela Raith
The Dreaming; Lichfield Garrick Theatre

Lichfield artistic director Tim Ford has a particular passion for Howard Goodall musicals; after a
rousing production off he Hired Matast year, he now revives Goodall and Charles Hart's The
Dreaming, patterned on A Midsummer Night's Dream, with &{f@hg community cast, running
from July 31 to August 5.

Coming Cleai King's Head Theatre, London
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KevinElyot's debut play Coming Clean premiered at the Bush Theatre in 1982. Now it gets its first
major London revival at the King's Head Theatre, directed by artistic director Adam Spreadbury
Maher, as the centrepiece of a Queer Theatre season. It opendyA8lu

Girl from the North Country Old Vic, London

Conor McPherson writes and directs Girl from the North Country, in which the Bob Dylan songbook
is woven into its story of hope, heartbreak and soul. The cast includes Shirley Henderson, Ciaran
Hinds, Débie Kurup, Jim Norton, Michael Shaeffer and Stanley Townsend. It opens on July 26.

The Secret Diary of Adrian MoleMenier Chocolate Factory, London

Jake Brunger and Pippa Cleary's mugital Secret Diary of Adrian Moleased on Sue Townsend's

story premiered at Leicester's Curve in 2015. Now it comes to London, opening on July 26. The cast
has Benjamin Lewis, llan Galkoff and Samuel Menhinick stibdrigle role, joining an adult

company that includes Dean Chisnall, Barry James, Kelly Price and Gay Soper.

Event of the week
Queersc Old Vic, London

A series of eight monologues, presented under the umbrella title Queers, is staged at the Old Vic on
July 28 and 31, marking 50 years since the partial decriminalisation for homosexuality between men.
Filmed earlier this year for BBC, the cast includes lan Gelder, Russell Tovey, Sara Crowe and Mark
Bonnar. Playwrights include Matthew Baldwin, Jon Bradfigddkie Clune and Mark Gatiss, the latter

of whom cedirects with Max Webster and Joe Murphy.
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WhatsOnStage
Alex Wood
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WHATSON STAGE

5 minutes with Michelle Fairley: "Being on stage
scares the sh*t out of me"

The actor talks to us about working on Jdartwright's seminal work about an unnamed
Northern town, and its return to the Royal Court

Alex Wood ALondon A26 Jul 2017

© Dan Wooller for WhatsOnStage

Directed by John TiffanyRoadwas Jim Cartwright's first play, about a group of people who
live on the same road in a working class area of Lancashire during Margaret Thatcher's
government.

We sat down with star Michelle Fiey to get an insight into the production.

| was completely shocked that | was considered to be in the pietelidn't see the original

but I'm friendly with people in the production and I've worked at the Court. Everyone knows
aboutRoad Everyone knowsabout its place within the history of theatre because it was a
seminal play, it changed the way productions were done, especially at the Court with its
sixty-year history. It gave voice to characters who didn't have voices before. These people
were activéy fighting, living their lives- meaty and full of life and pain and joy and sadness.
It's so visceral they bleed. The piece is fascinating and beautifully written. Things jump out
at you every time you read it.
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The rehearsal process has been brilliantye've had five weeks which has been fantastic

very physical John Tiffany has brought in a movement director called Jonathan [Watkins],
who used to be in the Royal Ballet. He let us experiment with different movements and get an
energy flow within the jgce as well; using us to push the piece forwandthe scene

changes for example.

| love working with John. He has a fantastic trust with his actors. He allows you to
experiment, use your own internal judgement system, he's always open to discussnon, tr
things. He creates a sdfeéhough | don't mean co$ynurturing environment where people

feel like they can do anything. He has amazing taste and a great sense of humour as well.

The play still resonates massively today, particularly with what's goig on in the

country. There's a juxtaposition between what happened in the 1980s under Thatcher and
what is happening now, after years and years-@bfled Labour government, and now back

to a Conservative government. Given what happened last year itbtédhon the EU,
particularly who voted and where that vote came from, as well as what's happening with
Labour today with Corbyn, with Theresa May, it still resonates. So the play itself still has the
power to shock you.

There's a lot of anger there. Thes characters, they're full of dignity even though their
situations are not easy they find a way to get through life, even if that's creating a new
world for yourself or getting completely plastered. You can either block out the pain and the
anger, or gie way and express it. So it's totally about the characters that Jim has created,
these are lifaffirming, intelligent human beings. There was incredible wealth there, it may
not necessarily be monetary wealth but it's other thingdues, qualities witin your own

person.

It's the people who work at the Royal Court who keep me coming back's their taste in
plays, and writers, and the political landscap®e been fortunate enough to work in four
productions and work there since the eighties. I'vikeawith directors like Peter Gill who
have been here since the sixties. From Max [Staf@edk] through to Vicky [Featherstone]
I've been very fortunate that I've been involved in the Court every decade.

It scares the shit out of meto be involved wh an amazing piece of theatre with a fantastic
cast and wonderful director.

Roadruns at the Royal Court until 9 September.
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GARETH'S CULTURE AND TRAVEL BLOG

Sharing my cultural and travel experiences

« The Hired Man

Road

July 26, 2017 by garethjames

I thought Jim Cartwrightoés 8006s slice of working class | if
despite itdés foundations in Thatcherds Britain and the per.]
themes are not in the sl ight es thavdwell cordeagamdlongwiththe i t 6 s t i me m:

food banks! John Tiffanyds fresh | oodregkinggthestrs. t hat it was,

It struck me last night how poetic it is, so how appropriate that our narrator is poet Lemn Sissay,

who glues it all together b rilliantly. He presides over a series of scenes  which take place over one
night in the houses  of and on the unnamed road, in the unnamed northern town. We meet

fourteen of the residents, going about their business, domestic chores, reflections and escapes. It
has an extraordinary ability to switch from uproarious comedy to bleakness and sadness. A

number of scenes take place in a glass box which rises from below the stage and these prove

particularly voyeuristic. The piece really gets under your skin.

When | saw it 31 years ago, it was a promenade staging and though it was more immersive, the

performances were less subtle and nuanced than they are here by a superb ensemble of eight

actors playing the fourteen roles, withseshome of the best di
anywhere! Michelle Fairley creates three extraordinary larger -than-1 i fe characters. Il dm not
have known Mike Noble played both the Skin -Lad and Eddie if | hadndét seen it i
outstanding characterisations of roles that are poles a part. Mark Hadfield has two very different

roles as well, both superbly handl ed. Liz White was a revel
before. June Watson gives another pair of acting masterclasses; such a fine actress. Faye Marsay

makes an auspi cious stage debut in her two roles and Shane Zaza and Dan Parr excel in their solo

turns.

John Tiffany has an ability to animate a play and tease terrific performances from his cast, and so

it is here. Sometimes hilarious, somewhat bleak, but brilliant, ti meless theatre.
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CurtainCall
TheoBosenquet
27.07.17

CURTAINCALL

THE THEATRE NETWORK

NEWS & FEATURES

BLOG: JIM CARTWRIGHT LEADS 'QUIET REVOLUTION' ON CLASS
BLOG | 27.07.2017

On this morning's Radio Bodayprogramme, playwright Jim Cartwrightvhose debut

play Road(pictured) is being revived at the Royal Cowspoke movingly about the issue of class in

theatre.

Responding to his wife's invocati to be active rather than angry, in 2013dwunded adrama studidn

Chorley to respond to the current shortage of working class actors entering the profession. Cartwright
himself leads the sessignghich are aimed squarely at those from underprivileged backgrounds.

Darren Scott, who's 55 years old and from Salford, was an original member. His involvement got him an
agent, and he recently landetbée in the new Mike Leigh filnfPeterloa Not a bactareer trajectory.

7~ TS


https://www.curtaincallonline.com/news/?fc=4
http://www.bbc.co.uk/programmes/b08ylrjb
https://www.cartwrightdramastudio.com/

IN\ 1M\ L

But, as withgendey theissue of class is not just about ticking boxes. In Cartwright's vitrdsvorking

class thilg is an attitude, it's a burning feeling inside. We're a movement, a quiet revolution."
'It's time for change in theatre' (Jim Cartwright)

Cartwright also fired a stark warning shot to the industry: "We're coming. And if you won't let us through
the doorswve're coming in over the walls, through the stalls... it's time for change in theatre."

He's right. | first started writing about this issue five years ago, when | wrote a blog fanahdian

Since then the issue has been getting steadily worse, to the point that aueessthowed that only 16%

of actors come frm working class backgrounds. That's half the population as a whole.

And the blame doesn't necessarily lie entirely with theatre companies or drama schools. It's a reflection of
a wider economic picture that is returning this country to Dickensian levetoobmic division.

There's also something in the fact the profession itself has become far more attractive tehbeledkll

Acting used to be seen as a dirty, shameful occupation for the privilé&mtt put your daughter on the

stage Mrs Worthingin', and all that. But that stigma has long gone and acting has never been a more
popular career choice. The competition is brutal, with those at a financial advantage inevitably coming out
on top.

This is not to place blame on those actors themselvebingas achieved by knocking successful actors

from privileged backgrounds. But clearly more needs to be done to level the playing field and replace the
ladders of opportunity that are currently being eroded.

So good on Jim Cartwright for putting his moneynd talent where his mouth is. I'd love to see others

follow his lead.

- Theo Bosanquet

Image:Mark Hadfield, Mike Noble, Faye Marsay, Lemn Sissay, Dan PariJand Watson in Road at the Royal
Court (© Johan Persson)
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John Tiffany on bringing
Road back to the Royal
Court and how he made
West End magic with Harry

Potter

ﬁ’r"
HISCOX
Director John Tiffany created a smash hit Harry Potter for the 8tage

now heds applying his magic touch t
in a Northern town, he tells Holly Williams

3 hours ago
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Stage magi c: John Tiffany's revival of Jim C
Royal Court nowDaniel Hambury/SteIIa Pictures

Heds the man who made d¢omealivmengtage: of H
John Tiffany pulled off the near impossible trick of crafting a
blockbuster show that pleased both obsessive fans and snooty critics

ali ke. |l n doing so, he confirmed him
directors & capable of stonkingcommercial successes that are still

spellbindingly theatrical. at the

Palace Theatre swept up at thé , Olivier and C

Circle awards, and is set to become a global phenomenon, opening on
Broadway next year with other countries in the pipeline.

Thesakes coul dndét have been any higher
had already scored hits with the Nat
the musical Once, and a heatbppingly delicate take on Tennessee

Wi | | i TaaanslsGss

AnWhen | t hink about It now, It feel s
mi d d | ehe sals of tackling the most successful franchise of alldime

albeit with very much onside and a great script from Jack
Thorne. ABut as soon as walrght,arted p

people are going wi t ho-earthway 6f pudtinglitt 6 s a
from a Yorkshireman who seems unfazed by theatrical world domination.
He could have his pick of projects now, surely, but his latest has nalnmg

starsorcrazpudget. Road is a revival of Ji
over one wild night in a Lancashire town devastated by Thatcherism and
unempl oyment. I tdéds bleak. ITtdéds al so

poetry that rages against the impoverishmentofpd e 6s economi c,
and spiritual lives. A long way from Hogwarts, then.

But Road is also something of a homecoming: it made a splashfaithée
30 year s ag omdouliondbngpmdudion sihca.dnda
Tiffany has vivid memories of reading the play as g&&érold, after a
drama teacher at his sixtbrm college in Huddersfield gave it to him.
Al't blew my mind, o0 he says. Al was o
of , Edward Bond, Howard Brenton and Howard Barker,
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people doing real for mal experimenta
read a play written in a very true Northelialect that seemed to have that
excitement running through it.o

L L 7,
>

I

Faye Marsaynd Shane Zaza in Roétbhan Persson )

It was also bracing to read something that gave dignity to a Northern voice.
AYou grow up thinking youoOButsmotgot an
necessarily intelligence or lyricismorpoefyand t hat 6s sti | |
bl ows my mind that you get Shakespea
have got Northern or Welsh accents.

For Tiffany, who switched fromstudying biology to drama and classics while
at Glasgow University, Roatlas the potency and power of a Greek tragedy.

AThe character of Valerie, at the en
how unemployment has trashed her relationship. In someiwayé s | i k e
Antigone screaming for burial rites

Although set firmly in the Eightied Tiffany beams when talking about
soundtracking it with obscure gems by James, The Railway Children and
Happy Mondays and promises a lot of big hairdoRoad6s pi ctur e
neglected Northern communities is also timely. A similar anger, bubbling

below the surface, has burst out in the past year, Tiffany suggests, seen in

both the swing toward 060s socialism and the
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The play was famously originally a promenade performance but Tiffany is

putting it on the big downstairs sta
piece of European t heat rrighttodayRotwns , he
t he Royal Co uritcbhs Sh aora nien Ssqwpaerre i nt o

club. It is a queasy thought, albeit one that after a short pause prompts a
characteristically hearty laugh from Tiffany.

He is cheerfully, and cheeringly, mmitted to making theatre that is truly

accessible. Thereds a steeliness to
ticket prices for the Broadway trans
just because people will pay a certain amount for a ticketthab s a | | ri
charge 11. |l t6s very I mportant to us
producers] dondt have the same sense
weodre calling the shots. 0

Then there was the decision to cast a black actress as Heroaosag a

furore when it was announcéd and further fuss when Rakie Ayola took

over from : Alt was ad wallnat politicah | Cc h
so much as r espy.nsfi[bThe 0s aw]s Wad fmni
eyes of the world on it. There was no way | was going to have all three of
those characters played by white act
while to commit to Cursed Chiwowd beca
really f*** up, not just for me and the people | worked with but for theatre.

Not wanting to be grand, but 60 or 70 per cent of our audience arenfiest
theatregoers. We had to make people fall in love with theatre as well as tell
thenextpartb t he story. o

When | ask i f ther®ldosssa whioaodaglei lod (
theatre today, Tiffany suggests there are still a variety of ways in for writers

d the real problem is impossible fees for drama schools and the expectation

that people can work for free, meaning acting and directing are becoming a
preserve of the rich. Al know for a
thereds no way |1 6d be a director. It
university, my mum and dad certaimyo u | dndét have been ab
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That makes me terrified how many are we | osing? T
otalent will outdé: i1itds not true. o

Thereds no stopping him today, howev
begins rehearsals for the Natiofah e at r e 6s bi @ a@hr i st ma s
adaptation of Pinocchi o, using the D
with el ements of Carlo Collodio6s ori
Matil da the Musical, I s penmoteg t he

scorching hot ticket.

Typically, Tiffanyo0s-dazewiyouausdalbigs har
budget Disney juggernaut . Al todos real
Di sney films it feels much molre 1| i ke
presume thatods something youdre runn

AnOh yeah! Thatodés why | wanted to do
going to take a European theatrica
Disney movie intoadarkpiec of Eur opean theatre
family? Sounds | i ke just the project

— —

Road is at the Royal Court Downstairs, SW1 until September
9;
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PHOTOS

First look at Road at the Royal Court

Jim Cartwright's debut play is set in Lancashire during Margaret Thatcher's
government .

Ben Hewis » London « 26 Jul 2017

Faye Marsay (Louise/Clare), Liz White (Carol/Valerie) and Lemn Sissay (Scullery)
© Johan Persson

Jim Cartwright 's Road opens at the Royal Court on Friday and WhatsOnStage have
been given a first look at images of the cast in action.
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By Jim Cartwright

Directed by John Tiffany, Cartwright's seminal play is about a group of people who
live on the same road in a working class area of Lancashire during Margaret
Thatcher's government.

The cast includes Michelle Fairley (The Wild Duck, Donmar), Mark Hadfield ( The
Libertine ), Faye Marsay Black Mirror ) and Mike Noble (Game, Almeida).

They are joined by Shane Zaza, Liz White, June Watson, Dan Parr and Lemn Sissay.

Road runs at the Royal Court until 9 September.
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NEWS

‘Time for change': Encouraging working
class actors to rise again

By lan Youngs
Entertainment & arts reporter

@ 27 July 2017 | Entertainment & Arts f v © [ < shae

Jim Cartwright (centre) leading an exercise with one of his drama groups

From Dame Julie Walters to David Morrissey, many top showbusiness names
have voiced concerns about a lack of working class actors. Now leading
playwright Jim Cartwright is doing something to fix the problem.

There is a "quiet revolution” taking place in acting, Cartwright says. And it is
happening in a fithess studio above a charity shop on Chorley High Street in
Lancashire.

This is where Cartwright, whose plays include The Rise and Fall of Little Voice and
Road, holds three drama classes every Sunday. On Saturdays, he takes over a
room in a Methodist church in Manchester.

He started the classes in 2015 after reading comments from Dame Julie, who said
she would not be able to afford to become an actress if she was starting out again.

"It made me really cross because I'm from a working class background,” he says.
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Image caption

Reading articles about shrinking opportunities made him "like a bull with a sore
head", he says. So his wife told him: "Don't get angry. Do something."

He took her advice and set up the drama studio with the aim of bringing through
more working class talent, advertising his services in his local fish and chip shop.

"l got a little card saying 'drama studio’ and stuck it on a chippy wall. And | waited.
And they came, and they came, and they keep coming."

Two years later, he has five classes in the two locations and has set up a talent
agency to represent the budding stars. There is also a youth group.

Imagecopyright Image

caption

The adult class members range from people who have never set foot on stage to
jobbing actors who are honing their skills. There are students, retired people, a few
teachers, a former policeman, a fireplace salesman.

JoleneRathmill, 38, from Oldham, works for financial advisers and runs confidence
and self-esteem workshops in schools.

She says: "When | first started, Jim got me an agent and wrote something about me,
saying he's worked with some of the top actresses in the world and that | have the
potential to be that. He sees that in me. That's my ambition, 100%."

However, she thinks she is at a disadvantage because she hasn't been to a
prestigious drama school.
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"I grew up on a council estate. We had chicken wire between our gardens and a tyre
swinging in our back garden," she says.

"| feel that having not attended a professional, recognised drama school, initially
you're right at the bottom of the hierarchy. There's a hierarchy of agents, and the top
agents get the top castings, and further down the line if they want a real working
class actor they might call people in.

"But it's very rare, so you're climbing, climbing, climbing" - she mimes climbing a
ladder - "trying to get there. And it just doesn't happen."

Cartwright's efforts come as privately educated actors like Eddie Redmayne,
Benedict Cumberbatch, Tom Hiddleston and Damian Lewis seem to have taken over
the TV, film and theatre landscape.

Image caption

Last year, The Sutton Trust found that 42% of the winners in three main Bafta award
categories had gone to people from private schools, while Sky News recently
calculated that 45% of the BBC's bestpaid stars were also privately educated.

Also in 2016, researchersfound that 16% of actors came from working class
backgrounds - half the level of the population as a whole - and that the British acting
profession was "heavily skewed towards the privileged."”

The Labour Party is now conducting_its own investigation into opportunities for
working class actors, with a report due to be published soon.

Cartwright has turned drama teacher after more than 30 years as oneof the most
vital voicesin British theatre. His debut play Road is currently back at the Royal
Court in London, where it launched his career in 1986.
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He has also acted in TV shows like The Village, From Darkness and Coronation
Street.

Image caption

With the Cartwright Drama Studio, he hopes to replicate the "explosion of energy
and talent" that came with the Kitchen Sink movementof the 1950s. That was fading
by the 1980s, he says, when he noticed "the floppy fringe coming back".

He says: "I'd never say it's been an even playing field, but when | started out it was
more even. But I've seen it change. I've seen it tilt."

His students come from all sections of society. Some would identify as working
class, some wouldn't. But he believes the mindset is what sets his studio apatrt.

'We're a quiet revol ution - and we're coming'

"The working class thing is an attitude. It's a burning, it's a feeling inside," Cartwright
says. "That's what came in the '50s. It wasn't just that they were from a particular
area or a particular economic strata.

"They carried with them a certain fire. That's what we're building in the classes.
We're not just classes - we're a bit of a movement really and we're a quiet revolution.

"And we're coming. If you won't let us through the doors, we're coming over the walls
and through the stalls. We're coming in. It's time. And anyone out there who feels the
same as | do, join us, because it's time for change in theatre. It really is time for
change.

"Not that there's not great work that goes on. There's fantastic work and fantastic
people working in this business. But something's died that we're reviving."
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Cartwright brings casting directors and agents to see his students perform at regular
showcases. Some have won small film and TV roles and are working on their own
theatre shows and short films. There are no stars yet - but he is sure some have the
talent to go all the way.

"Some of the people who come to these classes are just amazing, and it's criminal
that they're not working in the highest levels of this industry,” he says.

The class members include Darren Scott, 55, who worked as an actor for seven
years before the work dried up. So he has spent the past 20 years as a primary
school teacher. For him, attending the Cartwright Drama Studio has rekindled his
performing career.

"l was in the very first showcase that Jim directed, and through that | got an agent,
and | had an audition with Mike Leigh for his new feature film. And after three recalls,
| was lucky enough to be offered a part. That's a direct result of coming here and
working with Jim."

Lo
9

(e hE

the a 19, Emma Heyeshas studied acting at college and is attending the
classes in preparation for auditioning for drama school. In the meantime, she's
working on the checkouts at Tesco.

She has already had enough acting experience to know her accent puts her at a
disadvantage.

"I have to learn accents, otherwise | won't get work," she explains. "I think I've only
ever done one play where I've used my actual accent, and I've done a lot of plays.
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"I've been into the top drama schools in the UK and they look at you as the novelty
northerner in the corner."

~ T

S &
O ";\ " NS ,:9;

As part of he taing, Cartwright tasks the group members with writing and
performing monologues. He recommends one by 38-year-old ScottBrerton.

Brerton reads it and it is a bittersweet tale of trying to remember what happened on a
big night out. It is exactly the sharp, funny, full-of-life voice that Cartwright is trying to
encourage.

Brerton had not acted before he started coming to the classes six months ago. He
has now been for his first audition and won his first role, performing in a three-night
play in Liverpool last month.

"I don't think | would have been able to do it or have had the confidence to do it
without coming here and having that weekly inspiration and driving motivation by
Jim," he says.

It is early days for all concerned, and the "quiet revolution” may end with a whimper
or a roar.

At any rate, Cartwright is on a mission to make it happen. In fact. he's throwing the
kitchen sink at it.

ThenextCartwright Drama Studioshowcasés at the PalaceTheatre Manchesterpn 31
July. Roadrunsat the RoyalCourtin Londonuntil 9 September.
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'Road

Michelle Fairley and Lemn Sissay (above) head
| up the cast in a revival of Jim Cartwright's
| classic piay at London’s Royal Court. John
' Tiffany, now an Olivier-winner for Harry Potter
| and the Cursed Child, directs the production,
which opens on July 28.
Natasha Tripney
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REVI EW: Road, Roy&adSEXxourt

by Paul T Davies on 29th July 2017 in Off West End, Reviews 0

Road

The Royal Court

28 July 2017

4 Stars

Book Now

There are two things that age you, children and theatre. Both can make you feel old. | saw the original
touring production of Road, now marking its 30 anniversary with a new production at the Royal Court.
It was staged promenade, | never knew theatre could be done like that, it blew my mind. lan Dury
played narrator Scullery, and he shook my hand and sang to one of my friends in the interval. Jane
Horricks and cast weaved their way through us, and a senior audience member sat in the armchair on

set, and the actors just performed around her. Unforgettable to me, then a student.

Director John Tiffany does away with promenade in this staging, the set thrusting out to the

auditorium and revealing a sort of glass lift that some of the monologues and smaller scenes take

place in. We are taken through an evening in a road up North, and time has dated some of the

material, and some performances edge dangerously close to caricature. As Scullery, Lem Sissay

appears as a stereotype of the Northern comic, and | felt he could have engaged with the audience

even more. However, this is a fine ensemble and there are many highlights. These include the

wonderful June Watson as Molly, getting ready for night out at the pub, Liz White haunting as battered

wi fe Valerie, and Mark Hadfieldds poignant HRerry, y e a
rose tinted glasses. Best of all is a hilarious and moving scene, with Michelle Farley superb as Helen,

trying desperately to seduce a pissed up and vomiting

tempt him, then realises how young and broken he is.
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Since the play was first staged there have been a whole raft of working class writers and art that

reflect Cartwrightoés influence, including Lee Hall, (
a ballet with a shopping trolley), Shameless, Gary Owen and a raft of Channel Four documentaries of

benefit claimers. | wondered if the material should have been fully updated, but it remains fixed in a

1980s hinterland. Staging monologues and scenes in the glass box makes them look like museum

pieces , and that doesndédt help the dated feel

But there was one thing | had forgotten. I't was al way
brilliant a writer Cartwright is. His script reached out over the years and slapped me about the face, a

hymn to working class people and poverty. The final scene, in which four young people perform a

unique ritual, is powerful and moving. Eddie, Brink, Carol and Louise, (Mike Noble, Dan Parr, Liz

White and Faye Marsay-all excellent), get pissed and play Try A Little Tenderness by Otis Redding,

and then scream out their frustrations, a cathartic release from their despair. It is one of the most

brilliant scenes written for the British stage, and t
asomehow-mi g ht e gveramnu evertears your heart out. Except here, Tiffany adds a totally

pointless Tai Chi movement sequence that involves the whole cast and totally undermines the power

of the chant, softening the blow. The play needs to speak for itself, and too often here the direction

and movement undermine the text. However i f youbre ne

and join me in yearning for a sequel.
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Road revi ew: Protest p
negl ected!|l asskaisng el ev a

evern”-

The Royal Court has revived Jim Cartwright's influential play set in a northern town in
the Thatcher years - and it still packs a punch

By Simon O'Hagan

Saturday 29 July 2017 at 9:18AM

In 1986 it was very much a Road lesdravelled. Jim Cartwright's drama of that year gave voice to
the abandoned working-class in a way that few contemporary playwrights attempted, and
certainly not in such daring form T a pageant of prosepoetry that encapsulated the north of

England's angerand despair at what Thatcherism was doing to it.

More than 30 years on, does Road still have any mileage in it? John Tiffany's shouty, visceral,
uncompromising revival at the Royal Court makes a powerful case but while we are recognisably
back in 19867 hairstyle-wise we're talking Toyah Wilcox and Sheena Eastori it goes beyond

politics and into the realm of the human condition itself. Lost souls are everywhere you look.

To that extent Road is timeless, even as we know that reallife solutions to the issues confronting
the play's characters were possible back in the 1980s, just as they are possible today. In the age of
austerity and ongoing social inequality, the children of Road are very much with us. But

politics T and societyi continues to fail them, which is why returning to the play is amply

justified.

Stylistically, the production leaps about. Naturalism one minute, absurdism the next. There are
dance elements, and the action is punctuated with bursts of 80s music (and one highly significant
60s hit). Scenes that could have come straight out of Samuel Beckett vie with moments we
recognise from TV dramas like Shameless, whose debt to Road was considerable. Chuck in
powerful echoes of both Greek tragedy and Alan Bennett and it's quite a mix, occasiondly a

muddle.
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We're in an unnamed northern town 1 the characters' accents range from Scouse to Geordie

T and the action unfolds over the course of one night. Lemn Sissay's Scullery narrates
proceedings like a Greek chorus as the lives of the dozen or soharacters collide. They drink, they
fight, they get it on (or not), and they stare into the abyss.

It's a brutal environment in which great damage has been inflicted on people, and there are
moments of gross humour that only desperation on this scale cangive rise to. Something pretty
disgusting happens during an attempted seduction in which one party is catatonic with booze.

Don't make any assumptions about which party it is.

More a series of individual scenes than a coherent narrativei many played out inside a giant
transparent cube that speaks of people facing glass walls as well as ceilings the production is
blessed with a fine ensemble cast of whom Faye Marsay, Liz White and Mike Noble would be my
pick.

But Road is a "statement" play. We are given only glimpses of individual lives but its message

comes at us with a vengeance.
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Review of Road at the Royal Court

Date:

Saturday, July 29, 2017
Review by:

Will Longman

Thirty years after it premiered at the Royal Court, and about thirty years after it first landed in

director John Tiffany's lap, Jim Cartwright's play Road paints a portrait of northern England at a
time well before the term 'Powerhouse' was coined.

We're in the heart of Thatcher's Britain. Unemployment at record levels, but a time when
someone could hold two or three jobs is a not-so distant memory. Fathers, rather than
grandfathers, remember the war.

Jim Cartwright's play takes you on a booze-fuelled evening tour round the houses of a nameless
Northern street. Lemn Sissay, as the peppy tour guide Scullery, introduces you to each of the
characters on the street so they can tell you their story. There's an alcoholic mother and her
larger-than-life daughter, always at each other's throats. A vicious skinhead who finds solace in
religion. The drunk father bringing women home while his daughter sleeps upstairs. Behind each
door lies a segment of this patchwork street.

Occasionally, their stories are told from a box that rises from below the stage. Every sound is
amplified in this echo chamber as they unload their tales about why they are who they are today.
Lee Curran's lighting brings out the best in Chloe Lamford's design, which also features a red
brick backdrop and trio of streetlights on either side of the stage.

Tiffany's worked with movement director Jonathan Watkins to add some real delicate theatricality
in the second half. A fine example being Sissay's waltz around the stage with a shopping trolley.
These moments stick out, in particular the final scene: an ensemble dance piece that conveys
their longing to be rid of their dead-end lives.

Set to a soundtrack of '80s tunes, the moving closing piece, set to the music of Manchester band
Elbow, is a real special, touching moment.

| particularly enjoyed Mike Noble's passionate performance as Skin-Lad, the hooligan who finds
Buddhism. Michelle Fairley, too, excels in a particular comic, but rather frank and uncomfortable
scene that highlights how far our attitudes and views on sex and consent have really come.

This play is a little ball of anger from a snapshot in time. The neighbours are angry at the
establishment, angry at each other, angry at themselves. But Road is also a love letter to this
unique little part of the world.

Road is at the Royal Court until 9th September.

20 Ten London Stage Shows, August

7~ TS


https://www.londontheatre.co.uk/info/writers/will-longman
https://www.londontheatre.co.uk/theatres/royal-court-theatre
https://www.londontheatre.co.uk/show/road
https://www.londontheatre.co.uk/show/road
https://www.londontheatre.co.uk/show/road
https://www.londontheatre.co.uk/theatres/royal-court-theatre

IN\ 1M\ L

Victoria Sadler
29.07.17

VICTORIA
SADLER

Postedby Victoria, onJuly 29,2017
0

Would you believe it? Another month amteFerrymanandHamletd o n 6 t thentat kgain! | know, cruel,

right? (Though, interestingly, there wathoughtprovokingarticlethis past month on conceroser the Irish

stereotypes Jez Butterworth harnesses in his ffateld play). | would still recommend both of them

wholeheartedly, though, and | suspect both will do pretty well come awards season. Worth noting, too, that

Hamlet closes at the beginning®fe pt e mb er t o echasice salwenpeveeybodyh | a st
Nevertheless, itds a cracking | ToschDischPigsAdramnt h wi t h sh
Mole) coming through, and also with the arrival of some pretty big guns in terms of the dddlies at the

NT, the muckanticipatedCatonaHotTinRoof Ben Whi shaw returning at the Al
music being used in the new show at the Old Vic.

Plenty of options then for those of us looking for a show to see in what is uspadlityaquiet month, theatre

wise!

Cat ona Hot Tin Roof, Apollo Theatre
We all know the play Brick and Maggie join the gathering at a big Southern plantation to celebrate Big

Daddydés birthday. But Bri cko6s asioeand fostratioms bursingi n f ul | s
hotter than the sun. As all the secrets and lies that have been suffocating their marriage threaten to spill out, will

their marriage survive the gathering? Butseet 61 | be in
Williamsds modern American masterpiece wil/ bring. Th

Maggie. Closes October 7th. Tickets from £10.

Follies, National Theatre

I'tds another revival that i seasbnhTenistimed-ollies, taevsoraleimt he Nat i
musical about faded showgirls and stars of a popular interwar revue who relive their moments in the sun at a
reunion that also exposes their tangled | otheNT| i ves. I

and the production comes with complete with modern day legend Imelda Staunton so tickets are already limited!
Opens August 22nd. Tickets from £15.

Against, Almeida Theatre

Ben Whishaw is back at the Al nfeinGhaistopherdShinnthhticasts hinh me |, h €
as a Silicon Valley billionaire who believes that God is speaking to him. And what does God tell him to do? To

launch a rocket in to space and change the world. But he faces violent opposition to his ideas. Tlhisisew p

directed by lan Rickson, previously artistic director at the Royal Court Theatre, so it promises great things.

Opens August 12th. Tickets from £10.
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QueenAnne, Theatre Royal Haymarket

The RSCO6s cr i Queandnhehag traasterdd todndoa fr a limited time only and it is well

worth seeing. Therebs plenty of plotting, seduction a
sickly William Il is on the throne and England is on the verge of war. Princess Anne is soaorteb@ueen,

and her advisors vie for influence over the future monarch. But Sarah, the Duchess of Marlborough, is a close

friend1 a friend with whom Anne has an intensely personal relatiorisaigl she is beginning to exert

increasing pressure as sheguas her own designs on power. Closes September 30th. Tickets from £15.

Road, Royal Court Theatre

Jim Cartwrightos seminal play returns to the Royal Co
powerful piece of work on the lives of tipeople in a deprived, working class area of Lancashire during the

government of Margaret Thatcher, a time of high unemployment in the north of England. Dark days are

returning again (arguably, for many areas in the North, they never left) so this re\peatinently timed.

Closes September 9th. Tickets from £10.

DiscoPigs, Trafalgar Studios

Even twenty years on, this dark riteGpassage play from Enda Walsh still has the power to disturb and

unner ve. I n it Pi g and aRthermip sincethvepweie batnsin the saoné mieutelofe e n | ©
the same day at the same hospital in Cork, are approaching their joibirifrdlays. To this point, the pair have

been inseparable, their lives completely entwined, so deeply connected their tlroegiresctically telepathic.

But sexual awakenings, emotional maturity and spiralling incidents of unspeakable violence start to pull apart

the bonds that tie this pair together. Closes August 19th. Tickets from £15.

Mosquitoes,National Theatre

Olivia Colman and Olivia Williams play sisters in this new drama f@mmericawriter Lucy Kirkwood. One

lives in Geneva, a scientist on the brink of colossal scientific breakthroughs as part of thBdtigggroject;

the other lives in Luton and spends anw@wdt of time on Google. But when tragedy throws them the together,

the chaos of the lives starts to mirror the very science behind the Large Hadron Collider. Tickets are sold out but

a new batch are rel eased eac hitiafve.iTadSepgtembes 28ih.dickets of t he N
from £15.

The SecretDiary of Adrian Mole: The Musical, Menier ChocolateFactory

I f youdre | ooking for -oann jeowe rntihregh,atwetlHe tyhoeua twoen 6af bfeu
one. This musicaldaptation of the mighty Adrian Mole diaries by the munissed Sue Townsend is full of
fun and energy. The songs are witty, the performances

your spirits. Many of us know the story of the misund®ydtgenius of Adrian Molé the teenage boy

struggling to get the recognition he deserves in a world of school bullies, arguing parents, and teeénbage lust
herebs hoping this musical brings a neVoses®eptenber of f an
9th. Tickets from £35.

Girl from the North Country, Old Vic Theatre
ltds quite something that Bob Dyl an has given per miss
Conor McPherson set during the Great Depression. Nota Dyl mu s i ¢ a | mi nd, more a play
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Dul ut h, Mi nnesota in 1934 and -edgdhuddle®getherinthelacalc o mmuni t
guesthouse. The owner, Nick, owes more money than he can ever repay, his wife Elizabeth is losimy her m

and their daughter Marianne is carrying a childome will account for. And, when a preacher selling bibles and

a boxer looking for a comeback show up in the middle of the night, things start to spiral beyond the point of no
returné Cl os CicketsGrommfdh er 7t h

Touch, SohoTheatre

Writer and director Vicky Jones d &leabagidher bpckpscket, have dir
she also won the Verity Bargate award witieOne a dark play that examined an abusive relationghiyl

sheds tackling tricky doudhhernewdiltmfaod funayméwelay thatdaysbare a g ai n
the realities of a modern thirgomething woman trying to make her way in a world of temp jobs and crappy

bedsits, whilst also workingut what works for her sexually through a series of flings and friendships. Closes

August 26th. Tickets from £10.
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Road at the Royal
Theatre

30™ JULY 2017

AFucking long | ife, intdit. oliSmw Ceaorntcwrri gthhted sr
eponymous road. A study in nihilism, each of its characters is focused on numbing

their jarring reality with alcohol, violence and/or promiscuity. John Tiffany takes
Cartwrightoés idiosyncratic 1986 Madeuppft and n
a series of vignettes, it introduces several groups of characters struggling to

anaesthetise themselves against the poverty and stagnancy of their small town.

Thereds the man who dr owns o uBullseyewiththe de of s
volume turned right wup. il get these feeling
stand it.o The randy party gir]l who realises
boy. The skinhead who lives for violence. The girls on a drunken pub crawl, hunting

for a shag. The boy whose existential crisis prevents him from leaving his bed.

The lyrical dialogue is shot through with Stanley Unwin-e s que nonsense (fAKe
homo: we used to drink gin off each otherds
winsomecoupl ets (ABe full of good cheer. I f not
fuses exposed brick and neon tubing, but the main event is a glass box that fills

much of the stage and rises, descends and lights up to reveal characters inside. This

allows scenes to change in a flash like television jump cuts, while positioning the

people within like objects on display or trapped animals.

Michelle Fairley (Game of Thrones) puts on a belter of a performance in multiple
roles, while Royal Court veteran June Watson charms as the sweetly bonkers Molly.
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Without a definite narrative arch itds diffi
However, the second half settles down a little more, giving us time to get to know

and engage more satisfactorily with some of them. And with this change of pace

comes hope: in the form of the transcendental power of music. Scenes are

punctuated by sounds of pure escafpryam: the s
Little Tenderness; the soaring drama of the Swan Lake theme; then finally a song

from t he f ulippyKeas. A toriwdrdgaze.s

At a time when food banks are on the rise and a bloody difficult woman lurks at

Number 10, the world of Road is merely a shoulder-padded version of our own

current reality.

Laura Foulger
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Theatre
Road
Royal Court

Jerwood Theatre
* kA kr

Take a trip
down this road

It may be a 1980s period piece but Jim
Cartwright’s tale of working-class life is
still strikingly relevant, says Sam Marlowe |

t is 30 years since Jim Cartwright’s
northern working-class odyssey
first rampaged through the Royal
Court in a landmark promenade
production. Now a modern classic,
! it doesn't have the same startling force,
. but Cartwright’s vivid language, with
' its ugly-beautiful poetry, its rage and
. compassion, still grabs you by the
heart and throat and squeezes, hard.
John Tiffany’s revival acknowledges
the play as an Eighties period piece,

I
t
I
1
I
'

, while subtly pointing up its enduring

; relevance, and our own voyeuristic

i relationship to the misery, exuberance,

| degradation and defiance paraded

i before us. The fashions — all shoulder

| pads and sparkle — may look quaint,

| but the poverty and appalling

: inequality of opportunity haven't

, dated by so much as a day.

i Cartwright's writing has a feverish

| intensity and Tiffany’s production is

i at once dreamlike and hyperreal. In

| Chloe Lamford’s stark design,

\ streetlamps cast a sickly sodium glow

* over brickwork, and a glass cube, its

. panes streaked and filthy, rises out of

i the stage, acting as a window into °

| domestic interiors, and a cage in which

i characters are imprisoned. Lemn

| Sissay, roaring, rasping, swigging rum,

, is Scullery, our guide, leading us from

' street corner to unhappy home, to pub,

| club and chippy. In between, there’s

i pumping electro pop, and frantic

| movement by Jonathan Watkins: limbs

i slicing the air, or exultant pogoing.

! There’s grace amid the squalor.

; Scullery dances an absurdly lovely

¢ ballet to Swan Lake with a

| supermarket troliey, and gazes at the

| stars. Michelle Fairley transforms to

| play both Brenda, a cadaverous

. alcoholic, and Helen, leather-clad and

! love-hungry. The scene in which

. Helen is forced to abandon her

i seduction of a traumatised soldier

! after he pukes in his chips is not only

i grimly hilarious, but piercingly

| touching. Louise (Faye Marsay) and

i her tough friend Carol (Liz White),

! strutting in stilettos, pull two would-be

| flash lads in cheap suits, and share an

i affecting moment of transcendence

! when, woozy with red wine, they lose

: themselves in Otis Redding’s Try a

Little Tenderness. Elderly Molly (June

Watson) sings and paints her face in

' her kitchen, while middle-aged Jerry
(Mark Hadfield) tremulously covers
his eyes against a raucous world in
which he feels useless.

The journey is long, but Tiffany and
Watkins spring a surprise in the
closing moments, with a delicate, t'ai

* chi-like choreographed sequence full
. of fragile hope. It’s the powerful,

. unexpectedly elegant end of a Road

" still well worth travelling.

1 Box office: 020 7565 5000, to Sept 9
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BWW Revi ew: ROAD, Royal

by Marianka Swain Jul. 31, 2017

Tweet Share

Thirty years on from its birth at the Royal Court, Jim Cartwright's

northern, working-class battle cry returns in a revival from John

Tiffany which, though initially stodgy, has an accumulative and undeniable force.

The 1986 play follows the residents of a Lancastrian road for one night, winding its way
through their poverty-stricken neighbourhood and peeking into their homes. The original
production was a famously immersive promenade affair, but - other than Lemn Sissay's
Scullery occasionally addressing audience members - Tiffany's version is more bracingly
theatrical.

The series of loosely linked vinyettes are told in short scenes and monologues, some of
which have the inescapable feel of a meaty acting exercise, but together they form a
powerful tapestry of deprivation in Thatcherite Britain. Of course, the grim contemporary
parallels are all too obvious: 30 years on, and the inequality chasm grows. "England's in
pieces" indeed.

Despair runs through all these lives. Perhaps most vividly in those of teenagers Joey
and Clare, who, jobless, hopeless and stripped of all opportunities, lie in bed starving
themselves. As they slip into delirium, a piercing, accusatory wisdom emerges. "Life

can't just be this, can it?"

Tiffany assembles a community of isolated individuals, of fractured connections and
agony hidden away. Chloe Lamford's filthy glass box rises from the depths, a museum
display case-like prison for the trapped and forgotten. Specimens Jerry and Molly both
feels alienated from the present, but their shared loneliness doesn't bond them.
Proximity does not equal relief.

The brazen counter to this crippling solitude is booze, sex, chips, singing, dancing,
anything to feel, flee, regain control. Yet it's often illusory or temporary, an inadequate
armour - just as several characters climb a ladder that leads nowhere.

It's a bleakness that could become numbing, but Cartwright's text is full of earthy poetry,
mordant wit and remarkable moments. Of the latter, no one who sees it will be able to
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shake the memory of four lost souls, finding an extraordinary transcendence in Otis
Redding's "Try A Little Tenderness".

Tiffany's production is particularly strong in its understanding of how music can be
escape and illumination, from the playing of a gramophone to a giddy burst of Country
and Western line dancing. Most evocative is Scullery, who finds an abandoned music
box playing Swan Lake, twirling in a dreamlike pas de deux with his shopping trolley.
It's grimily visceral, too, with a seriously gross-out post-vomit snog, sticky spilled drinks
and a child's face streaked with blood. And there's competition for the Adrian Mole
musical in the Eighties style department - eye-watering fashions and towering 'dos.
The outstanding Michelle Fairley parades one of the latter, and is superb in her different
guises: from a withered alcoholic harassing her daughter for money to the frisky Helen
trying to build a sexual fantasy by pretending a soldier at the paralytic stage of
drunkenness is merely enigmatic. It's a riotously funny scene that edges into searingly
tragic.

Excellent, too are Mark Hadfield as Jerry, conjuring his happier past; Liz White as
Valerie, waiting up for a husband spending their cash down the pub, and Carol, who
taps into a rage at their circumstances she can't quite explain; June Watson as Molly,
painting on her face as she loses sight of her late husband's; Shane Zaza and Faye
Marsay (with Fairley, adding an incentive for Game of Thrones fans), tremulously facing
the end; and Sissay as a charismatic but coyly calculating guide.

Lee Curran's lighting is a combination of shifting gloom and queasy strip lighting, while
Jonathan Watkins' movement grounds the piece and then contributes to a beautiful
climax, as those gulfs - between young and old, male and female, neighbours blinkered
by their hopelessness - are bridged for just one moment.
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Road,RoyalCourtreview- - - ~

21JUL 1717 09 SEP 17, 7:00 PM1 9:30 PM

Thereturn of seminal play by Jim Cartwright: Road is revived at the Royal Court, directed by
John Tiffany

Jim Cartwrightos c eRoahakes & tangly amchrdlevanehomeocoaing p | ay
to the Royal Court. Having premiered in 19B®adis ascutting and perceptive about the

state of the nation as it was thirty years ago. Directadaryy Potterandthe Cursed

Child'sJohn Tiffany and starring author Lemn Sissay @adneof Throne'sMichelle

Fairley,the showtakesusto adingy but lively woking class street in Lancashire and

illuminates the stories of its residents. Poignant, touching, and often Rleatiremains a

thoughtful and insightful piece about desperation, determination, and spirit.

Cartwrightos pl ay i ,ssotbefatdenmce fellowaSgudiaty, plaped f[oyr o me n a
Sissay, down the road to meet the locals. Confined instead to the Royal Court stage, designer
Chloe Lamford builds a stark and drab street, with stairs that descend to the audience and a

glass square that acts an indoor space, rising out of the stage.

Each scene explores different characters, the similar motifs are a search for sustenance, a

desire to live fully, and a questioning of who or what has spoiled life. In a particularly
horrific s ceJloeychodddsatayen bedarm stdrve, comparing his hunger to a
religious experience. In another, the brilliant June Watson as Molly, an older woman on the
street, puts on her face while talking to he
are smart and ambitious, but in an environment which lends no opportunity to them, their

energies and talents are wasted.

Michelle Fairley dazzles and offers some of the best comedic moments as Helen, a persistent
woman who brings home a paralyticdlyo o zed sol di er . Fairley sho\
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both exhaustion and fierce resolve. Faye Marsay as Louise is also comedically brilliant. In the
climactic scene,alifaf f i r mi ng and haunt i nTgyatittlet ual set t
Tendernessshe ad Liz White as Carol brilliantly demonstrate their paptanger and

frustration but also the vulnerability of wanting to hope, and wanting to dream.

The only disappointment is a hdiéarted attempt at audience integratlRoadcalls for an
intimate a dynamic experience between actor and audience, with Scullery as the mediator.
But here at the Royal Court the roles remain static, with a few cursomyutalto the

audience.

Nevertheless, atitsbeRbadi s an i nvi tat i on withoutjudgneht, butnt o o't

still with a great deal of intimacy. Its relevance is almost unquestionable, and with strong
performances and slick directidRpadis sharp and stirring theatre.
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Road, Royal Cou
revi e w: Not as
confrontati onal

ori gi nal

The Royal Court's revival of Jim Cartwrighpeotest play about the
working classis as relevant as ever 30 years later

Paul Taylor

4 hours ago
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Faye Marsay as Clare and Shane Zaza as Joey in 'Road' at th€&aydbhan Persson

It was dubbed th&lnder Milk Woodbf urban dereliction when Jim
Cartwright'sRoadsprang to startling and seminal life g€ars ago.Here

was a guided tour of a street in a Lancashire town ravaged by Thatcherism,
poverty and joblessnes3he abandoned were given a voiclgrical, gobby,
surreal. The barriers between actors and aade were broken down by
Simon Curtis's promenade production which had lan Dury as Scullery, the
scavenging master of ceremonies.

The Royal Court's revival now of one of its greatest hits is tim€&hjs is a

play that's in tune with the Austerity Briteof welfare cuts, food banks,

Grenfell Tower, and chronic job insecurityisely, director John Tiffany

allows the parallels to speak for themselves in hispromenade production
that' s set firmly in the era ads Big
sl i pped. 0 APissing hell Louise, ther
almost by definition, as confrontational as the original and the weakest aspect
of the show is the weedy attempts at audience-atgon. Instead of being

led on a nocturigourney, we sit and watch a pageant of vignettes, our well
heeled voyeurism frankly acknowledged by the large glass box that rises and
fallsT a striplit prison with a hint of the displagase- at the centre of Chloe
Lamford's brickeelp design.

NnAr we protesting?0 asks Clare who ha
hungerstrike. (Faye Marsay and Shane Zaza are perfection in the parts.) The
plight of the people iRoadseems either to have pushed them beyond

politics to a more existential despar to a frenzy for obliterating pain

through drink and sexin Tiffany's production, which is beautifully acted by

a multitasking ensemblethe freewh eel i ng | yri ci sm ( A Wh
tough? It's like walking through meatin hiphe e | s 0 aucmuslg t h e

rude leap into pungent lifeMark Hadfield is superb as a lonely old man,
threadbare but punctilious, who can remember a time when there were so
many Jjobs, it was possible to flit t
thattimecouldtur | nt o tLikh\Whste givesrsiear poignancy to
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Val eri e, who describes herself as a
because her husband boozes the giro money down theSpelknows it's

not his fault that there's no work and she hateseffdior hating him as he
wanders round Ali ke a big, wounded a
hilarious and desolating as Helen who tries to prop up and seduce an

insensibly drunk young squaddie while pretending that he's seducing her
(AOh, | aen koeelyed in my chipso).

There's a wonderful sequence where Lemn Sissay's Scullery performs a
whizzing, rapturous pas de deux with a supermarket trolley to the strains
of Swan LakeThis longing to be free from a deadd existence is even
more affectingy conveyed in the final scene where a dotddéing foursome
speeadrink and then listen in silence to the whole of Otis Reddifiy A
Little TendernessHearing this record stuns them from their previous
fractious inanities and they endeavour risaliove their lives in a group
mime of wouldbe escape, performed here to the music of Elbow and
gradually incorporating all the companf. Roadwell worth taking
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WHATSON STAGE

Review: Road (Royal Court)
Jim Cartwright's 1986lay is revived by John Tiffany in the place it originally opened

Matt Trueman ALondon, West End A31 Jul 2017

WOS Rating4 stars

Reader ReviewSBe the first to review thisr®w

The Royal Court doesn't often revisit its past. As a new writing theatre, it lives in the present.
RevivingJim Cartwrigh's Road which premiered here in 1986, is not just agix salute to

one of its own. It is a political atta way of reflecting Britain back at itself and its past. Too

littl e, you realise, has changed. For all its vintage trapjpibig eighties hair and big

eighties tune$ Cartwright's rurdown industrial town looks horribly familiar. So much for

the Northern Powerhouse.

Roadleads us through a typical Lancastrian towradgpical Saturday night in 1986,
Margaret Thatcher's Britain. It sweeps from dusk until dawn; a whole town drinking its
worries away for a short while. Young men and women step out in search of a sup and a
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shag. Alcoholics scrabble a few quid for a cahipies hawk their wares come closing time:
chips, chips and more chips. Scullery, a charismatic shambles, who may or may not be
homeless, is our guideemn Sissayplays him with a glint in his eye and a quart of rum in
his hand. The road comes to noisy lifelohn Tiffanys revval.

It has a quieter side too though. Others stay at home, stewing over their I6)laad

Lamfords design delivers them onstage in a glassiboert prison, part display casehat

rises up through the floor. Liz White plays a mother waiting up all night for an absent
husband; Mark Hadfield, a middegged man pining for a gentler past. It's a tale of two towns,
really: best of times, worst of times. The brash public face, dfegsé the nines, masks a
different mood underneath: desolate, angry and very often alone. The vulnerable go unseen.
They don't leave the house.

Roadr ef |l ects the hardships of Britain's indust
north' play. Tiffany and Lamford tease out the play's patterns and nitidslreflects a

massive crisis of masculinity: soldiers drink themselves-emscious, linheads rage and

rampage, while womehalmost all of them seek someone to hold them, often to little avail.

It splits between young and old, too, as if Britain were both reinventing and forgetting itself

at the same time.

First time aroundRoadwas saged in promenadédane Horrockscrawled graffiti on the

Royal Court's front steps. The theatre's bouji bar was rebuilt as a traditional pub complete
with dartboard and glitter ribbanlan Dury's Scullery led audiences into the lives and living

rooms of Cartwright's Lancastrians. We were invited in. We witnessed a way of life. "You

don't watchRoad" one critic wrote at the time, "You live in it."

That would be preposterous todagothing less than poverty tourisimand, in
returningRoadto the stage, Tiffany restores its theatricality. Rather than people, we see
characters; scenes, instead of slices of life. Some even seem like Samuel Beckefiusigorts:
Watsors dementia sufferer dolls herself up at her kitchen table; Shane Zaza's Joey,
unemployed at 26, takes to bed to starve himself to death, babbling as hunger turns to
delirium. "Fucking long life, innit?" bemmes a constant refrain.

Language, in particular, comes to the fore: a robust, instinctive poetry runs throRglaadut
Sissay's Scullery dances a soaringgadeux with a shopping trolley twan Laké a

wordless act of imagination that reflects thedliness and materialism latent in Thatcherism.

The final scene, too, justifies the revival all by itself, as four twentysomethings stick on Otis
Redding and launch into flowing, uncensored beat poems full of hopes and dreams, fears and
furies.

That's whayou take away particularly at a moment when today's playwrights have
struggled to put austerity onstage, wrestling with the ethics and aesthetics of poverty.
Cartwright empowers through eloquence and Tiffany raises people up and gives them a
platform. For today's dramatistRoadoffers a road map. It's far more than a trip down
memory lane.

Roadruns at the Royal Court until 9 September.
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theZZgf desk.com

Road, Royal Court review- poetry amidst the
pain
John Tiffany leads Jim Cartwright's debut play towards the sublime

by Matt Wolf
Monday, 31 July 2017

Who'd have guessed that the London theatre scene at present would be so devoted
to the numinous? Hard on the heels of Girl from the North Country, which locates
moments of transcendence in hard-scrabble Depression-era lives, along comes John
Tiffany's deeply tender revival of Jim Cartwright's vaunted 1986 play Road, which
tempers its landscape of pain with an abundance of poetry.

As it happens, one has to wait till after the interval to feel the gathering force ofHarry Potter and
the Cursed Child director Tiffany's approach here. But come the climactic scene in which a
mismatched Lancashire quartet of would-be lovers find release in Otis Redding, and you've got
as viscerally affecting an experience as anyone could wish. That sequence, in turn, is capped by
an extended (and wordless) dance-theatre illustration of the communal as its own best antidote
to life's abrasions: a state of grace that gives the lie to those who think of Roadmerely as a report
from the Thatcher-era frontline of the gritty and the grim.

| was around for this play's premiere in the Royal Court Theatre Upstairs all those years ago,
which led to a further life on the Court mainstage; at that point the since-deceased lan Dury
joined the cast as Scullery, our rough-and-ready tour guide to the unfolding patchwork quilt of
dispossession and deprivation. But performed promenade-style so that the actors and the
audience folded in upon one another. the play didn't seem as shot through with romanticism as it
does this time around. From the soaring tones of Judy Garland (a crucial figure, of course, in
Cartwright's later play and film about the freakishly gifted Little Voice) onwards, this is a portrait
of existence lived on the margins that nonetheless knows its musical theatre.

That's to say, Cartwright offers up drunkenness aplenty, not to mention fumbled sexual
encounters guaranteed to make one squirm: Game of Thrones_alumna Michelle Fairley) fields
the most extreme of those with gusto. (Her hair is a scenic effect in itself.)

But for all the bluntly articulated despair ("why is the world so tough?" is a representative
rhetorical question), these people nonetheless exist a song lyric away from salvation. Lemn
Sissay's large-eyed, cajoling Scullery functions as Road's very own Emcee, presiding over an
unnamed street that talks one moment of "England in pieces" and quotes "I Got Rhythm" the
next. Passing references elsewhere to "a can-can", and a cribbed lyric from Annie Get Your Gun,
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make one wonder what might happen were this clearly expressive assemblage to form their own
am-dram society. Swan Lake gets a workout, as well, Tchaikovsky accompanied this time out by
Scullery twirling a shopping trolley with unbridled abandon.

The first half has a surprisingly presentational feel, amplified by a striking design from Chloe
Lamford that encloses numerous scenes within a begrimed cube that rises up through the stage
floor. In contrast with steps that lead from the stage into the audience so that Scullery can scuttle
amongst playgoers at will, the scenic conceit (deliberately, one assumes) emphasises solitude
and isolation, so that the final coming together via movement i these disparate souls a
community at last T achieves a redoubled force. Elbow's "Lippy Kids", a song clearly unavailable
to Cartwright way back when, ramps up the pathos, its talk of golden days a modern-day
complement to that place "over the rainbow" that cascades through the auditorium at the start.
The parade of personages allows for multiple set pieces which Tiffany's cast bat out of the park,
whether one is admiring Mark Hadfield's Alan Bennett-esque portrait of alone-ness or the ever-
welcome Shane Zaza pondering "death with a big D" as he shfts this way and that in bed.
(Cartwright wrote his own play called Bed in 1994.) The redoubtable June Watson juggles
multiple roles, at no point more startlingly than when she trills "alley oop" while powdering her
face.

Indeed, in contrast to so many Court signature texts, Road in this reckoning suggests a way
forward from the depths of despondency, however little things may have changed in our
austerity-plagued land today. Just watch as those bodies at the end form and re-form, this lippy,
drink-sodden set of individuals newly reassembled as one. From mining corridors of blight and
hopelessness that owe more than a passing nod to Beckett, the production's lasting proviso
would appear to be the need to connect. These characters aren't the only ones, | imagine, who
would drink to that.
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Photo

rom | eft, Faye Marsay, Liz White and Lemn S
R o aGreditJohan Persson

Another 20th -century mirror of 21st -century anxieties can be found at

the Royal Court Theater, the fabled incubator of diseasedEngland dramas

|l i ke John Osborneds i§howth&hoddt th&first n Anger

major London revival of the landmark working -c | ass dr ama M@ARoad,
Cartwrightodéds mosaic portrait of being u
Mar garet Thatcher é18808Britain in the mid
When it opened at the Royal Courtinitsfirsti ncar nati on i n 1986

startled theatergoers with its fragmented, poetic language i which gave

lyrical voice to a disenfranchised population i and its immersive staging

by Simon Curtis. Audience members were asked to walk along a re
creationoftheplay 6s title thoroughfare, to visi
watering holes during the course of one typical, sodden night.

For its new version, directed by the mighty John Tiffany (whose credits

include the Broadway-boundfiHar ry Potter an)l the Curs
ARoado retreats to the traditional pros
a greater gap between the audience and
i nhabitants, who in the 1d\Befgagekosadod wer
who dared to gawp at them.

Chl oe Lamfor doés -saledcubethat rises mte vieawtoc | e ar
reveal characters at home as they prepare for a night on the town. The

effect is not only of isolation and confinement but also, at least initially, of

a detached distance between them and us, now and then. Such

impressions were presumably not the intention of Mr. Tiffany, who has

said of the play, Anlt felt as though it
coul dnét get anagve. Whe rich leaye gt ticher dnthteey h

poor have got poorer. o
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https://royalcourttheatre.com/
https://www.harrypottertheplay.com/
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ltés the anger and resignation within t
particularly resonate in these days of government austerity and welfare

cuts. We meet a young man who has recently lost his jb (a harrowed

Shane Zaza) who refuses to leave his bed. There he envisions a future that

includes Athe | ast job on earth. o His ¢
beneath the sheets and asks, fAAre we pr
Kknow. 0O

This latter-day A Ro ad 0 ccansciolisanets$ lyrisabspelech and in
the choreographed movement overseen by Jonathan Watkins. Some
scenes, though, memorably convey the desperation of its downand-out
hedonists.

These include a vendor of chips (or French fries) displaying a sample that

goes limp in his hands, and a dapper, grayhaired man who irons his tie

and remembers a past when frage bodzedl N6t co
up woman ardently (and hilariously) tries to have sex with an

unresponsive, stone-drunk soldier.

In the final sequence, two young men and the women they have picked up

at a bar competitively chug cheap wine and then listen with eyes shut to

Oti s Reddi ng@isl rrye @ao rLdritniedsideyfgoeon to e

specify what they hope for out of life, in breathlessly delivered

monologues. But in their hypnotized silence as Redding wails, we truly feel

what 6s | acking in their existences, ten

7~ TS


https://www.youtube.com/watch?v=IQ9n2_5mbig
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Play's power is
inits people

THEATRE

Road

(better known at the time as Eddie Ten-
pole, frontman of rock band Tenpole
Tudor), then, when the play moved
downstairs to the theatre’s main space,
the legendary Ian Dury. For this revival

Royal Court C London
Fokediete

Inshuttleworth

1t is easy to tell yourself at various

Jim(

has dated in the 30-0dd years since it
premiered in the Royal Court’s Upstairs

Tiffany has cast poet, playwright and
performer Lemn Sissay. There's a little
too much of the carnival barker about
SlusflSmlleryformymhedosnt
the often hear
despdr in the scenes themselves, but
it.
However, d\h my wdl be more amat-

space. Easy to say, but ble to
belleveforanylumho{ﬂme.mw,un

hlgh water-mark of Thatcherism,
such as

ter
Tbenltmdudes lnumber of proven
reliables (in the best sense): we see

e Bctitions 1. 1

portrays are blasted by industrial
ol 3 1 disdain alike,

leaving folk to scrape a meagre eco-
nomh: and, more to xhe polnt, psycho-

helle Fairley trying to pretend to
both a drunken squaddie and to herself
that she’s up for some action; Mark Had-
field showing his estimable comic skills
and, for once, his equal ability to get
Aerloul and polgnant.]une ‘Watson try-
p y to take refuge in ageing

Mhnotanoverﬂypouﬂmlphy-it
shows ts ct -budget frol-

memorls, Shm Zaza bedbound with

iubna?ﬂdnyorswdayn@ntorum-
ble to find the inner resources even for
such a fleeting escape. Its strength, its
bleak beauty, is that it concerns itself
with people rather than issues. It never
mentions politics, never points fingers.
Butitknows, andsodowe.

Perhaps the most significant change
in the intervening period is that we're
now more keenly conscious of that
region's contributions to musical cul-
ture. Director John Tiffany smartly
underpins a sense of time and place by
punctuating matters with 1980s tracks
by bands from Manchester and envi-
rons, such as New Order and James. In
one bizarre moment most of the cast cut
1 b Py ins of The

To be honest, part
of me wanted Road to be less effective
now, but I wouldn't wish one jota of its
grimindictment away.

Ridlardl"dnnm
"Whnlunopm?"ukedtheprmter

T
Fall’s “Hit The North”, Tiffany sets the
action, though, on a largely bare stage,
occupled at most by the occasional
dnir ur,ept when a large glass-sided

np.“Anopﬂuhuﬂuwuydngng. ‘came
the reply. It raised a laugh, but it was not.
such abad answer at a time when opera
nanutfomhubemsprendinglu

ﬂned than the revellers.

The Royal Court’s original runs cast
known extravagant performers in the
role of Scullery, the scally MC of the
night's action: first Edward Tudor-Pole

C ffshoot that
is very much um.herke Glyndebourne
has had an lcdve educational outreach

ditisgood

wseetheyou.ngerm\mtryhouseopm

outfits — not a term Garsington Opera
likes —also resources.

committing

Silver Birch, here getting its premiere,
was a Garsington Opera commission,
with music by Roxanna Panufnik and
libretto by Jessica Duchen. An essential
component of community opera is to
provide roles for as many people as
possible and Silver Birch does not hold
back: 50 or so primary schoolchildren,
30 in the youth company, 60 in the
“adult and mlum-y commlmRY' com-

becoming a soldier, goes to fight over-
seas, and returns traumatised. The
outer sections, rooted in massed cho-
ruses of locals at home, are par for the
course incommunity opera.

The middle panel, crackling in the
heat of the war zone, gives Silver Birch a
tougher, more original centrepiece.
Panufnik, echoing Britten's example in
this genre, digs down on some hard,
rhythmic percussion writing. The battle
scene, fired up with dancing, made a tre-

ST T 14
could

Throw y

puton Aida.
‘The story tells of Jack, who di of

le number in Karen
Gillinghar's prod:

Sam Furness was well cast as Jack. Vic-

toria Si ds and Darren Jeffery
offered a solid presence as his mum and
dad, though the portrayal of family trou-
bles felt a touch condescending. it wasa

Sasspon, but Bradley Travis was left
withoutalottodo.

For Panufnik, this very professional
plece of work should be a useful
stone to something bigger. For its
cohorts of community singers and

well drilled by conductor Doug-

las Boyd, this was a real achievement
initself.
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